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FADE | N:

EXT. ATHLETIC CLUB - DAY

A towering nodern facade with floor to ceiling w ndows
stretches across a vast expanse. The building' s nestled on
the fringe where quiet residential and commerci al

nei ghbor hoods neet.

Tonal pings... Each "vibraphonic" PING | eaves an unhar noni ous
texture lending unto itself.

DI VERSE, OLD, YOUNG VELL- TO DCERS | unbering in and out the
door with workout bags in tow at an ordi nary pace.

A PI NG
A lighter PING
A lighter PING builds onto another PING and anot her. ..

A CAB drives toward a roundabout near the front door, it
stops by the entrance.

The driver, MJMHAMVAD, fifties, exits; he casually walks to
the front door, he enters the building.

Anot her PI NG,

PINGS gradually give rise to a quickened pace.

Faintly, a |one SIREN RESONATES FROM AFAR.

Anot her, PING another SIREN

Anot her PING Mre SIRENS COVWPETE for sonic supremacy when. .
SI LENCE

Qddly, an om nous bird call BELLOAS. Suddenly..

CRASH  CRASH  CRASH  BULLET HOLES CRACK through the nassive
panes of gl ass |eaving nmassive SPlI DER VEBS!

A FEMALE CLUB MEMBER, |ate twenties, SCREAMS as she SPRINTS
t hrough the front door pulling her SON, eight, along.

SHARDS OF GLASS SHOWER t he si dewal k!

A CLUB PATRON, eighteen, hysterical finds refuge by Mihanmad' s
cab. More wi ndow shards FALL and SHATTER w t hout prejudi ce.



PECPLE too afraid to nove, FREEZE; easy prey for..

TWO MEN VEEARI NG MASKS OF "THE KOCH BROTHERS" dressed in
canouf | age jackets, they hold an arsenal of weapons standing
sentry, they seemto discrimnately stalk woul d-be fleers.

I NT. ATHLETI C CLUB MEZZANI NE - DAY ( FLASHBACK - DAY BEFORE)

CRITTER, late forties, holds one thing true, integrity.
He's a fam |y man who holds his tongue, conservative, he
jogs at a steady pace on a treadm || wearing headphones to
distract fromthe reality above on the tel evision

ON TELEVI SION MONI TOR:
I NT. ANCHOR DESK - CONTI NUOUS

NI NA GRAYSON, thirties, a tenacious bulldog |i ke FAYE DUNAVWAY
in "Network" about to becone part of a calamty nuch | arger
t han the | ocal news she covers.

She | NAUDI BLY reads the news as the fam |iar CAPTI ONED NEWS
CRAW.S across the bottom of the screen..

I NT. ATHLETI C CLUB MEZZANI NE - DAY ( FLASHBACK - DAY BEFORE)

The treadm ||l motor WHIRS in rhythm ¢ harnony with stonps
fromCritter's feet hitting: THUWP, WH R-VH R, THUW, WH R-
VWH R, THUWP, WHHR-VWHI R, rhythm c, al nost hypnoti zi ng.

Critter's eyes grow larger and larger. Suddenly, he blinks
his EYES SHUT. ..

I NT. ATHLETIC CLUB MEZZANI NE - DAY

Critter's EYES OPEN, a deadpan gl are, shows he's the cause
of the chaotic scene.

PATRONS SCREAM AND SCATTER in chaos across the club's expanse.

MEGAN, thirty, a young ASI AN MOTHER sprints past arnmns
outstretched toward an exit.

Suddenly, her shirt STRETCHES from being held by Critter,
she SLAMS to the ground.

Critter ains his gun at her head; he turns to see who she
was chasing; AMY, eleven, an innocent child seem ngly Megan's
Daughter watches froma few feet away. She doesn't cry.

MVEGAN
No! Not agai n!



Critter returns to Megan.

CRI TTER
What ?

MVEGAN
This can't be happeni ng again!?

Critter rel eases her, stunned.

Megan to her knees, she pines for Any.

Any wal ks past Critter, a surreal stare down.

Megan enbraces Any, she doesn't know what el se to do.
Froma |l arge cache, Critter throws her plastic handcuffs.

CRI TTER
Put them on.

Megan hesitates, but fear of doing something wong is strong.
Hesitant, she noves her hands toward the cuffs, but stops.

CRI TTER ( CONT' D)
Move t hrough there!

Critter points his weapon toward a | ocker room
Megan doesn't nove, her stare says she's had enough.

MVEGAN
No! Wt die now Do it here!

Megan cl oses Any's eyes with her hand, she keeps a tight
grip of despair around her daughter.

A st al emat e.

MEGAN ( CONT' D)
Your mnute of terror lasts a
l[ifetime! Don't you know that?!

Any stares at Critter, the innocent eyes. Yet, Anry is a
stoic figure in all this. Critter's baffled, this is nornal?

Critter's grip on the gun softens, his eyes still fixed on
Any. Megan's overcone; her eyes, blank. Suddenly, she
FAI NTS!



CRITTER
Shit.

Critter sees two teenagers hiding nearby, JONAH and MORGAN,
si xteen and seventeen, a couple of well-engineered, dimmtted
jock friends wearing faded football jerseys.

CRI TTER ( CONT' D)
You two, get over here, now

They hesitate.
Critter FIRES a bullet through the tel evision above them

CRI TTER ( CONT' D)
Cone here!

They submt in fear, their chin's duck as they cautiously
approach Critter and Megan, they hold their hands in the
air.

Critter THROAS them a pair of cuffs.

CRI TTER ( CONT' D)
Cuff yourselves to her.

They cuff their hands.
CRI TTER ( CONT' D)

Go now
JONAH
What ?
CRI TTER
Pick her up and take her
(points)

To the | ocker room

MORGAN
What about her?

Any stares with big beautiful eyes at Critter.

CRI TTER
Her too!

Jonah and Morgan LI FT Megan.

Critter cuffs Amy to Megan, he w pes his hand across her
hair to assure her safety, but she's not afraid of this man.



Then, she noves her hand to her nmouth, she SUCKS HER THUMB

as the group saunters off to the | ocker room

I NT. ATHLETI C CLUB LOCKER ROOM - DAY ( FLASHBACK - DAY

BEFORE)

Critter puts his sweaty clothes in a gym bag,

now wearing a

suit and tie to go with his seem ngly conservative vi ew

M KE and LEOPCLD, forties, two old high school

kept in touch since high school arrive to thei

LECPOLD

What do you think of this shit?
M KE

What ?
LECPOLD

Anot her shoot i ng.
M KE

If I had ny gun. Man..
LECPOLD

Better have a chance than not hing.
M KE

Anyone even attenpts that on any of

ny kids, 1I'll be there to pop a cap

in their ass!
Jonah sets his gym bag next to M ke.

M KE ( CONT' D)
Ri ght Jonah?

JONAH
(sarcastically)
Yeah, right dad.
Critter smrks.

M KE

Hurry up son, we're late for school

LECPOLD
Not that you'll need it...

chuns who
r | ockers.

They CHUCKLE, M ke runs his hand over Jonah's head with a

si npl e bondi ng gesture.



Critter taken aback with this father-son rel ationship.
| NT. ATHLETI C CLUB LOCKER ROOM - DAY

Leopol d and M ke dress, Suddenly, the | ocker room door BURSTS
OPEN!  Jonah, Morgan, Any and a |ifel ess Megan hustl e inside.

M KE
What the hell Jonah?

JONAH
(nervous)
There's nmen, wth guns!
Leopold and M ke RUSH to hel p.

LECPOLD
Where are they?

M ke and Leopold fidget with their cuffs nmomentarily.

MORGAN
Qut there! | don't know They're
shoot i ng!

M KE

(to Leopol d)
You got yours?

M ke | ooks to Leopol d.

LEOPOLD
It's in the car.
M KE
Shit! Mne too. Now what?
JONAH
Shelter in place.
M KE
VWhat ?
JONAH

Bl ock doors and wait for help.

M ke and Leopold sprint toward the door when it VI OLENTLY
SWNGS OPEN, it SMACKS Leopold in the nose, BLOOD OQZES from
his face.

As M ke audits Leopold, the butt-end of a gun STRIKES himin
the chest, it KNOCKS H M QUT, he FALLS to the ground.
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The ot her Gunman, Carl FORCEFULLY PULLS in three hand cuffed
men in the | ocker room, CHUCK, sixties, BARRY, thirties and
Muhammad.

CARL

(poi nting gun)
CGet the fuck over there now

Carl leads his group to Jonah, Mrgan, Any and Megan in the
m ddl e of the | ocker room He couples the human train to
one anot her.

CARL ( CONT' D)
Get confy. W gonna be here a spell

Carl drags M ke and Leopold to the group, he cuffs themtoo.
I NT. NEWS ROOM OFFI CE - DAY

Ni na snoops around a | oose stack of papers on a coworker's
desk as a NEWS I NTERN, twenties, returns to her desk.

NEWS | NTERN
Can | help you?

NI'NA
|"mpretty sure you won't cone
anywhere close to hel ping nme, but...

A police band RADI O SQUAVKS.

DI SPATCH OPERATOR (V. Q.)
W have shots fired and a one seventy
one in progress at three-hundred
Barry Lane, Health Tinme M nnesota.

NI NA
(pi qued)
Then Agai n.

Ni na's curious, she's never heard this code before.

NEWS | NTERN
What's a one-seventy-one?
NI NA
W' | | know soon enough.

Ni na rushes off |ike she won the lottery. The news intern
hastily gives her "the finger."



| NT. ATHLETI C CLUB LOCKER ROOM - SHOWNER AREA - DAY
Carl searches systematically, he inches toward a shower area.

Suddenly, TERRELL AND KAMAL, eighteen and seventeen, athletic
BLACK MALES exit the showers, they STARTLE Carl.

CARL
Put 'em up!

Kamal hesitates, he's afraid to |lose the towel at his waist.

TERRELL
What the fuck?

Terrell RAISES his hands in the air.

KAMAL
Shit! Do it man.

Kamal RAI SES hi s hands.
Carl extends his hands with cuffs.

CARL
Better Get used to these, cuff
your sel ves.

Carl leads themthrough the shower area, he fastens cuffs
addi ng themto the group.

Carl squeezes a radi o handset.

CARL ( CONT' D)
Locker room secure.

Carl UNLOCKS and OPENS | ockers, he retrieves duffel bags
TOSSES them on the floor; Bags unzip, PULLS OUT steel cabl es,
fasteners, explosives and a pneumatic anchoring tool. From
a canera bag; he finds a corded MONI TOR/ CAMERA, pl aces it
outsi de an exit door.

ON MONI TOR:
I NT. POOL AREA - CONTI NUCGUS

The canmera springs to life, the nonitor reveals a massive
pool area outside enclosed by floor to ceiling glass.

Qut si de the wi ndows, a few POLI CEMEN surround the pool area
they get closer to the entrance when..



BOOM

The whol e wall of glass SHATTERS, it SPILLS DEBRI S across
t he pool creating a fantastic spectacle.

Carl throws a renote firing device to the ground. He picks

up and FI RES ANCHORS into fasteners then strings a cable
across the doors, FIRES AGAIN on the other fastener connecting
the other end of the cable making a barricade when..

PI EDMONT (O S.)
(calmy)
What the fuck are you doi ng?!

PI EDMONT, fifty, slowy ROLLS his mechani zed wheel chair out
of the shower room

Carl FIRES where Piednont's head shoul d be.
Carl stunbl es against the wall.
Pi ednmont not phased by the bullet.

Pl EDMONT ( CONT' D)
M ssed not her fucker!

CARL
Chri st!

He catches his breath.

CARL ( CONT' D)
What the hell are you doi ng?

Pl EDMONT
Running a ten mnute mle.

Carl cautiously approaches.

CARL (O S.)
Don't nove!

Pl EDMONT
Where the fuck I gonna go?!

Carl finds a MOP and takes the handle and janms it through
t he spokes of the wheel chair.

He | ooks down the shower stalls, he clears each stall.

CARL (O S.)
Why are you here?
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Pl EDMONT
Rehabilitation. On ny spine.
(curiously)
Christ?
(pause)
You said Christ, what do you nean by
“Christ?"

Carl returns frominspecting the stalls.

CARL
What about it?

Pl EDMONT
How you using it?

Carl looks at the full assist wheelchair with a joystick.
He doesn't know where to hide this bandit, he thinks.

Pl EDMONT ( CONT' D)
Are you using Christ in a good way?
Li ke He going to help or like, 'Fuck
as in "I'"mfucked?"

Carl renoves the nmop UNLOCKS Pi ednont's wheel chair.

CARL
Wheel your ass over there.

Carl points his gun toward the group. He follows behind
with the nop and a bag with an assault rifle over his back.

INT. CAR (MOVING - DAY (FLASHBACK - DAY BEFORE)

Critter, wet hair, suit and tie, drives along; distraught.
He flips through a nyriad of talk radi o shows, but one catches
hi s ear.

ON RADI O

RADI O GUEST (V. O.)
W rely on corruptness--

RADI O HOST (V. Q)
--1t doesn't matter, no one on the
hill will step up!

Critter's car cones to a RED STOPLI GHT at an intersection
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RADI O GUEST (V.Q.)
--Governnent and special interest
groups engi neering, creating then
fundi ng ways to perpetuate the
unf at homabl e i ndustrial growth, for
what ?

On the side of the road, CARL, 60's, wears a fam|iar DESERT
CAMOUFLAGE JACKET, dishevel ed hair and unshaven | ook |ike he
craw ed out of an Afghan desert, he holds a sign, "HOVELESS
DI SABLED VET NEED MONEY" piques Critter

Critter thinks he knows Carl and that's just fine because he
doesn't seemto recognize Critter

RADI O GUEST (V.Q.) (CONT' D)
Now t hey' re influencing how and who
we vote for. Al in an orchestrated
attenpt to gain what, nore power?
O is it control?

RADI O HOST (V. Q)
That's |udicrous! Wat about deranged
i ndividuals traumati zed by war?
They deserve hel p.

Critter nmakes eye contact with Carl.

RADI O GUEST (V.Q.)
Yes and congress i s not doing enough
to help. Especially for the guys
they do put in harmis way. What
t hey did count was not havi ng enough
prof essionals to help the sufferers.

RADI O HOST (V. Q)
So you're saying they punp pills
into these guys so they don't suffer
fromP.T.S.D.? They world suffers
frompost traumatic stress or maybe
fear's in control ?

Critter and Carl intently study each other.

RADI O GUEST (V.Q.)
As | ong as people pick at scabs
that' Il never heal, we'll see even
nore war and even nore drugs hitting
the market to pacify the nasses.

RADI O HOST (V. Q)
Fear creates denmand- -
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RADI O GUEST (V.Q.)
--Once demand hits a fever pitch--

RADI O HOST (V. Q)
These conpani es | ock down pills--

RADI O GUEST (V.Q.)
--And charge a premum | get it.

RADI O HOST (V.Q.)
Plus no one can turn it off because
who knows what'|| happen! W gotta
take a break. Next up, cooking with
G ape seed oil.

Critter has a sullen nonent; he TURNS OFF the radi o, chokes
back tears, then... A direct look at Carl's face.

(Beat)
Critter has a teary-eyed epiphany.

The light turns GREEN. A horn BLARES from sonewhere, Critter
| ooks to the rear view mrror sees an angry FEMALE MOTORI ST,
forties, behind the wheel.

Critter drives his car around the corner fromCarl; the car
STOPS, he rolls down the passenger w ndow.

Carl approaches the passenger door.
| NT. NEWS ROOM OFFI CE - DAY

Ni na wal ks through a litany of equipnent in a garage full of
br oadcast vehicles wal king and tal king on her cell phone.

NI NA
I"mtaking the fucking S.A T. |ink.

Ni na sees a CAMERAMAN, twenties, snot-nosed, seemngly a
savvy technol ogy whiz with dark horn-rimed gl asses.

NI NA ( CONT' D)
Yo, sizzle dick, let's hop.

CAVMERANVAN
What you got ?

Nina's smle glistens; the anticipation of fame is her drug.

NI NA
W sdom
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The canmeraman rolls his eyes.
| NT. ATHLETI C CLUB MEZZANI NE - SIGN I N DESK AREA - DAY

OFFI CER LYLE DI XON, thirties, the aggressive, |ess-seasoned
cop, cautiously enters the fallen glass area.

He swi tches ON his BODY CAMERA

He sees a desk and | ooks behind it, he spies TAFFY, twenty-
five, a spitfire trendy | oveabl e creature hol ding her
backpack, she RECORDS with a video canera.

OFFI CER DI XON
Hands up!

Taffy sets down the canera, making sure she has Di xon in
frane.

TAFFY
Gunnmen went in both | ocker roons.

OFFI CER DI XON
CGet on the fl oor now

He flips her on her stomach, puts his knee in her back and
attenpts to cuff; but unable to do so when--

Critter STORMS out of the wonen's | ocker room pul ling LAUREN
forty, a gorgeous trophy wife with augnmented breasts and
daught er ELI SA, seventeen, chip off the block SOB in their
ador abl e, sexy workout attire, cuffed together.

Oficer Dixon points his gun at the group.

OFFI CER DI XON ( CONT' D)
St op!

Critter's stunned.
Lauren DROPS her purse.
He nonmentarily | oses his grip on Lauren, but hangs onto Eli sa.

LAUREN
Pl ease God no!

She manages to LURCH for and grab her purse.
ELI SA

(shri eks)
No!



Critter hides behind Elisa with her pink, jewel-incrusted
cell phone clutched in hand.

Oficer Dixon shields Taffy, they take cover by a desk.
Critter retrieves Lauren, he uses themas a shi el d.

OFFI CER DI XON
Rel ease them Put your weapon down!

CRI TTER
This ain't what you want today!

OFFI CER DI XON
W both don't! Now put down your
weapon!

Suddenly, the hanmer on a gun, CLI CKS!
Carl arrives behind Oficer D xon.

CARL
No... You do that.

Taffy PICKS UP THE CAVMERA, she pans the situation. Car
points his gun at her.

CARL ( CONT' D)
(to Taffy)
What the fuck are you doi ng?

TAFFY
Fi I m ng.

CRI TTER
Ain't this your |ucky day.

Oficer Dixon takes the opportunity and LUNGES at Carl, a
STRUGGELE ensues. ..

Critter pulls Elisa and Lauren into the | ocker room

14.

Carl and O ficer Dixon continue to struggle as Critter places

Oficer Dixon in a choke hold, this STOPS his struggle.
Carl cuffs him

Carl pulls off his gun belt and radio; he sees a body canera,

i nvestigates it.

CARL
What's this?
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CRI TTER
Hi s body canera.
CARL
Is it on?
OFFI CER DI XON
(cones to)
Yes.
CRI TTER
Good.

The rubber Koch Brothers masks force crooked smles. Wen...
| NT. ATHLETI C CLUB MEZZANI NE - SIGN I N DESK AREA - DAY

THREE POLI CEMEN, thirties, enter; they take of fensive
positions to pin down the gunmen with an opportunity to shoot
like fish in a barrel.

Critter uses Oficer D xon as a shield, he points toward the
arriving officers on the |edge.

A gun shot FIRES! A good-size digital clock SHATTERS above.

CRITTER
! Go! GOl

Carl yanks on the door, he spills into the | ocker room
| NT. ATHLETI C CLUB MEZZANI NE - CONTI NUOUS
OFFI CER ONE, wai f, but bulky with protection.

OFFI CER ONE
Don't do this!

CRI TTER
This isn't what you think!

OFFI CER ONE
Lower your weapon now

Taffy reaches back and grabs her backpack..

Oficer One takes aimat Taffy, BOOM A gunshot screans
past, it SHATTERS til es above her head!

CRI TTER
Jesus! She's not part of this!
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Taffy and Critter quickly |ock eyes.

TAFFY
I am now.

She slips inside through the open | ocker room door.
Carl ROLLS QUT three stun grenades.

Critter pulls Oficer Dixon toward the door using himas a
shi el d.

OFFI CER DI XON
Take the shot! Take it!

CRI TTER
No! Back OFF! | will not hurt hi--

SHOTS RING QUT! !
OFFI CERS ON THE LEDGE FI RE AT BOTH CRI TTER AND OFFI CER DI XON!
BULLETS HI T OFFI CER DI XON' S VEST, He GASPS with each hit,
but Critter manages to pull hinself and O ficer D xon inside
the | ocker room
The stun grenades expl ode BOOM BOOM BOOM
The door CLOSES.
Critter disables the door handle.
CRI TTER ( CONT' D)

W have expl osives, do not breach!

Do not breach! W have expl osives!
Taffy films O ficer Dixon, he withes in PAIN.

OFFI CER DI XON
Let these people go nman!

Critter FIRES the pneumatic tool, he attaches fasteners.
Carl strings the cables and draws them taught; he slides
anot her MONI TOR/ CAMERA snaking the | ens through a crack to
see outside the door.

Taffy diligently filns.

Critter turns to her.



17.

CARL
Who are you?

CRI TTER
What are you doi ng?

TAFFY
Getting this.

CRI TTER
Wy ?

Critter drags Oficer Dixon and cuffs himto Lauren and Eli sa.

TAFFY
Good b-roll
CRI TTER
Aren't you afraid?
TAFFY
Terrified.
OFFI CER DI XON
Let themgo! [I'll do what you need.

Critter REACHES into his pocket.

CRITTER (O S.)
That's nice, but | have Carl for
t hat .

Critter leans over Carl's back, he PLUNGES a syringe into
hi s shoul der rel eases its contents.

CARL
What the fuck are you doing
(fades)

Carl falls to the ground; he coll apses, passes out.
EXT. ATHLETIC CLUB - DAY

POLI CE VEHI CLES flock to the area. SERGEANT RI CHARDSON
late thirties, an astute observer arrives on the scene; he
tries to confort Femal e C ub Menber and her son.

An unmar ked squad car arrives. Police LIEUTENANT KEVI N
LARSON, fifties, he's a real conmanding son of a bitch like
TOM SI ZEMORE i n toughness, deneanor; yet a humanitarian doing
what he can in a devel opi ng situation.
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Ri chardson brings Larson the Female O ub nmenber and son.

SERGEANT RI CHARDSON
These two were just inside the door.

LI EUTENANT LARSON
What can you tell me?

FEMALE CLUB MEMBER
(hysterical)
There were two of them.. naybe nore,
I don't know It happened so fast!

LI EUTENANT LARSON
kay, stay behind that squad car and
[ et himknow if you renenber anyt hing.

Larson can't get anything fromthis frazzled w tness, he
nods to Sergeant Richardson to take her away.

Ri chardson hands her off to OFFI CER ONE

SERGEANT RI CHARDSON
Take this woman to site hol di ng.

Ri chardson arrives to Larson's side.

LI EUTENANT LARSON
Get command set up over there.
(poi nts)
Shut a five block perineter, hack
surveillance. GCet ne eyeballs inside.
| need it yesterday!

A garish MOBI LE COMVAND CENTER arrives, an OFFI CER marshall's
it to Larson's predeterm ned spot.

I NT. ATHLETIC CLUB LOCKER ROOM - DAY

Critter takes a duffel bag, unzips it; he retrieves BOVB
NECKLACES ador ni ng them around t he hostages' necks.

CRI TTER

So what are you afraid of ?
TAFFY

What ' || happen next?
CRI TTER

Yeah... Well, ne too.

He adorns Taffy with a neckl ace.
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EXT. ATHLETIC CLUB - DAY

A handful of MEDI A REPORTERS find a spot for setting up,
Nina is already placing nmakeup, preparing for the del uge.

RON CLEMENT, forties, an aggressive burgeoni ng producer on
t he cell phone.

RON
Dam it Louise! W're going fucking
livel Get ne affiliates now |
wanna take Ni na national, hel
i nt ernati onal

Nina |l ooks on with an err of optimsm This is "the break"
to go worldwi de. The imensity of broadcasting |ive details
of a hostage situation.

EXT./INT. CAR (MOVING CRI TTER S HOUSE - DAY (FLASHBACK -
ONE MONTH)

A nice house nestled in urban Arericana. Critter's car
arrives in the driveway, it lazily backs up toward the garage.
Carl sits shotgun gumm ng a toothpick with nervousness.

CRI TTER
You can't leave it to rookies.
CARL
We were rookies.
CRI TTER
Once. Basic seens |ike forever ago.
CARL
Hell, | don't even renenber basic.

Critter studies Carl suspiciously.

CRI TTER
You renenber it. 1t was hell.
CARL

Hell? It was routine | couldn't see
any further than the front of me.

Carl has a curious | ook of bullshit sneared across his face.
CRI TTER

(curiously)
You were special forces?
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CARL
I"mspecial alright.
CRI TTER
Yeah,
(pause)

| bet you were.

Carl stands dunbfounded at the site of ARMAMENTS in front of
himon the garage floor. Critter stands in behind Carl.

CRI TTER ( CONT' D)
This is for real

Carl shrugs.

CARL
| got nothing to | oose.

CRI TTER
That's the spirit.
(pause)
Nei t her do |

The nen LOAD the fam liar TACTICAL I TEMS in duffel bags.
I NT. BAR - DAY

Crashed cop-car corner panels riddled with bullet holes and
dents line the interior of this dingy broken down old dive
bar. A PATRON, eighties, he's near the threshold of death,
he COUGHS with a snoker's hack.

SKI P, sixties, NATIVE AMERI CAN, whose seen the worst and
best in people tends the bar with a few PATRONS i ntent on
hearing Bl LL ANDERSON, sixties, crotchety old man thrice
di vorced trying to cone to grips with retirenment in md-story.

Bl LL
Hi s nmot her was snoking drain cl eaner
staring through the blinds all nethed
out of her mnd when | canme to the
house.

SKI P
Wre you al one?

Bl LL
I was alone coming into this world,
at that tine and certainly when
die. You can't trust anyone. You
and your people should know that.



SKI P
So should wi fe nunber three! And |
wasn't there at the onset of al
that crap nunb nuts.

Patron sips beer at the existential thought.

Bl LL

(gl eans)
Can | finish the story?

(pause)
Her son, cuffed to a radiator, |ocked
in his bedroom |ying on the floor
in his own filth, yet he's able to
give out this masculine screamfor a
four year old. 1'll never forget
the way he said "Momy!"

SKI P
Jesus... And on a lighter note.

Skip TURNS ON the television to breaking news.
ON TELEVI SI ON CAPTI ON: " SHOOTI NG - HEALTH TI ME MN. "

PATRON ONE
Whoa... What the hell is that?
Bl LL
What ? They want you back on the
rez?
SKI P

Ha Ha. Fuck you
Skip hands Bill a beer, he points to the television.

SKI P ( CONT' D)
Shoul dn't you be doi ng sonet hi ng?

Bl LL
Ain't ny job.

Skip scoffs.

SKI P
You draw a pension?

Bl LL
Now what the fuck does that nean?



SKI P
I"mstill paying you, get to work.

Bl LL
And you're an Indian, I'mstill paying
you.

PATRON ONE

Hell, you're both lucky to be this
side of the dirt.

They toast with a CHEERS. Skip rolls his eyes.
| NT. ATHLETI C CLUB LOCKER ROOM - DAY

Critter finds a nice chair fromthe | ocker room | ounge,
PUSHES it to face the scared hostages.

Critter LIFTS Carl onto the chair.
He opens anot her | ocker door and reveals a rope.
The hostages are thoroughly confused.
Critter TIES Carl to the chair
CRI TTER
Sonetinmes we just feel conpelled.
(pause)
We scratch and even when we're told

to stop scratching, we do it anyway.
We scratch until we draw bl ood.

he

Critter PULLS QUT a nmachete, he leans it against the wall.

CRI TTER ( CONT' D)
I spent ny whole life defending a
nation of ball-scratchers.

Host ages are scared shit-|ess.

CRI TTER ( CONT' D)

(to Any)
You |i ke popcorn?

Any rai ses her head up and down, yes.

CRI TTER ( CONT' D)
You plant a seed in good soil give
it clean water sunshine watch it
grow and with any |uck the process
( MORE)

22.



23.

CRI TTER ( CONT' D)

yields results. But what's in the
soil? The water? O light? More
i mportantly, was that seed bad?

(pause)
Dictators; you take out one, two
nore pop up. War w nds down, anot her
two pop up. | think we forgot to
engi neer the weed killer in these
bad seeds! Better tell Mnsanto.

Critter UNFURLS THE AVMERI CAN FLAG behind Carl .
Wmen WH MPER, the nmen despondent.
Critter saunters around.

CRI TTER ( CONT' D)
I"mplanting seeds right now.

He approaches Chuck, he's incredibly fit, calm this is
clearly not his first rodeo.

CRI TTER ( CONT' D)
(to Chuck)
Wiy are you here?

CHUCK
Gets ne anay fromny wife for a while.

CRI TTER
| buy that. How about you?

Critter approaches KAMAL and TERRELL, they're visibly nervous.
CRI TTER ( CONT' D)

You coming here to check out sone
ass? You crawling up that "hoochy"

or whatever you kids call it today.
KAMAL
What ?
CRI TTER
You riding some bee-atch?
TERRELL
Fo Real ?
CRI TTER
Fo Real ?

( MORE)



Critter approaches Barry,
suit and | oose tie.

CRI TTER ( CONT' D)
What the fuck does-- "Fo Real."
course this is for real! Do you
know t he di fference?

Pl EDMONT
Lay of f the kid.

CRI TTER
Wy? |Is he yours?

Pl EDMONT
Man, you think I can fuck?

CRI TTER
Technol ogy' s cone a | ong way,

especially pills for piss punps plus

0]

she could do all the work you know.

Pl EDMONT
He don't need that shit on top of
what you al ready doi ng- -

CRITTER

--Bullshit! This is what's w ong!

This is reality.
(to Terrell)

This, ny friend, is "foreal!"
(to Barry)

How about you?

BARRY
What ?

CRI TTER
Why are you here?

BARRY

(hesitates)

Get heal t hy?

CRI TTER
Sure.

Pl EDMONT

What are you after?

Critter points to Megan.

24.
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CRI TTER
W have alumi here, they' ve been
t hrough this before.

Pi ednmont wheels over to Critter

Pl EDMONT
Yeah, me too. | ain't afraid of you
chi cken shit.

CRI TTER

You gonna nake a stand tough guy?

Critter sees the nop handl e and wal ks toward it.

TAFFY

He has a different agenda.
CRI TTER

Oh yeah? Wiy is that?
VEGAN

W' d be dead by now.
CRI TTER

Tr ue.
BARRY

Then, why are you doing this?

CRI TTER
| find it funny, we know ngly Kil
ourselves just by eating the food we
eat. Yet, nobody does anything until
t he probl em gets bigger and... Ch
how we | ove being a reactionary

society; we do nothing until its too
| at e.
(Beat)
Pl EDMONT
Vel | ?

Critter | ooks at Pi ednont.

CRI TTER
"Well," Wat?

Critter uses the nop handle to | ock Piednont's wheel chair.

25.



Pl EDMONT
So you going to fix it? Huh? You
going to stop "the Man" M Big man?
And why ain't | cuffed?

Pi ednmont hol ds his hands up to be cuffed.

Pl EDMONT ( CONT' D)
You segregating me? | fought that
war a while ago.

CRI TTER
Real ly? You're the first person I
heard say that in past-tense.

Pl EDMONT
Say what ?

CRI TTER
Segregation was, "a while ago,"” Answer
me this; why does everyone pick at a
wound that never heal ed? Kids get
shot for no reason, unarned people
get shot wal king on the sidewal k.

Pl EDMONT
You don't even have to | eave the
house to get shot. It just doesn't
matter anynore.

CRI TTER
O course it does! W're culturally
insane! It will keep happening over

and over and over until we're extinct
or becone sone fantastical neutral
gender col orl ess nutated species

that can process carbon di oxi de!

Critter cuffs Piednont to Kanal .

CRI TTER ( CONT' D)
(to Kamal)
You will die.

Pl EDMONT
Hey, come on nman.

BARRY
They' re just kids.

CRI TTER
Are they?
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Pl EDMONT
Look at him

Kamal about to cry.

Pl EDMONT ( CONT' D)
What did these kids do to deserve--

CRI TTER
Segregation, discrimnation, racism
it'll never go away. It's how you
perceive. It's your perception pal
Aclique will always be a clique
just like stupid will continue to
br eed.

M KE
You need to stop this now

CRI TTER
Here's a good exanpl e.
(to Terrell)
Where is this guy from huh?
(points to Muhamrad)

TERRELL
| don't know.

CRI TTER
You don't know? He's black, like
you. You should know, right? Better
yet, what are you? Were are you
fronf

TERRELL
| don't know.

CRI TTER
Quess.

Critter asks Muhanmmd.

CRI TTER ( CONT' D)
What are you?

MJUHAMVAD
Musl i m

CRI TTER
(to Terrell)
Wi ch ki nd?



TERRELL
Is there a difference?

CRI TTER
No, he pees the same as you do, but
I"msure he belongs to sone religious
sect that's been around for thousands
of years, right?

Muhammad nods his head up and down, timdly.

CRI TTER ( CONT' D)
Li ke Christianity, Catholicism
vigilantes, Jews, Episcopalian, The
I ndi e Rock Scene, Devil Worshi pping,
Spaceship Men all mlling around
down here on Earth.

(Beat)
CRI TTER ( CONT' D)
So | ask you... \Wo cares?
MVEGAN
| do.
(to Any)
For her.

Peopl e | ook spel | bound.
EXT. MEDI A VAN - DAY
Ni na prepares sonme notes on a tablet.

NI NA
Do we have hostage estimates?

RON
| don't know, let's tell them at
| east fifty.

NI NA
Do you know?

RON
No. But go with it anyway.

Ni na's surprised.

NI NA
No!

28.
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RON
Look, we have a |l arge police presence
unknown assailants in a health club
people will believe anything you

tell them
NI NA
(scoffs)
You expect nme to go with that?
RON
Yeah. I1t's a good teaser.

Ni na STANDS from her chair, she hustles past Ron.

RON ( CONT' D)
Where're you going? W're going to
tape the prono!

NI NA
I"mnot going on without sonething
t angi bl e- -
CAVERANVAN
(munbl es)

--That'll be a first.

NI NA
This is really | oose, Ron.

Nina tries to flag dowmn an officer, Ron approaches an OFFI CER
who wal ks by.

| NT. ATHLETI C CLUB LOCKER ROOM - DAY
Critter works his way around the room

CRI TTER
God protects these kids, yet there
is no God, CGod is dead!
(to Any)
There is no Easter bunny.

M ke can't hold his tongue.

M KE
| cannot stand your bl aspheny any
| onger! There is a God and he w ||
puni sh you for this!



CRI TTER
Good! He's punishing me by you trying
to convince ne He exists!

M KE
How dare you

CRI TTER
How many tines have you hung out
with H m shook his hand, nade out
wth H n?

M KE
Everyday.

CRI TTER
What do you do for a living?

LAUREN
He's a town council nenber.

CRI TTER
Thanks, but | was talking to him
bef ore you so rudely interrupted,
but... | should expect this from
you.

LAUREN
What does that nean? Huh?

CRI TTER
You're a bitch.

LAUREN
Excuse ne!

CRITTER
Excuse you

M KE
| accept you into our fold.
(stammers)
God can hel p you! God hel ps peopl e
i ke you.

CRI TTER
Does he? Bullshit. Quit Iying!
(to Oficer D xon)
Isn't this someone you would | ock up
if he starts saying that shit to
you?



OFFI CER DI XON
I"mnot qualified.

Pl EDMONT
Right, you just pull the trigger.

OFFI CER DI XON
Cone on man, give it a rest.

Pl EDMONT
Did you' re co-workers shoot at you?
Doesn't that tell you how they fee
about you? They just shoot to kill.

OFFI CER DI XON
What if you were on the other end of
that gun barrel? Have to nake a
choice who lives or dies. Wat if
you gave up your life for soneone

else to live... everyday?
Pl EDMONT
You' re nuts.
VEGAN
How can you say that?
CRI TTER
It's all bullshit!
(to Morgan)
Do you respect your dad? | saw you

guys talking the other day. |If he
told you to junp, would you say "how
high,” or just do it?

Morgan | ooks to M ke.

CRI TTER ( CONT' D)

Vel | ?

M KE
How dare you talk to ny son I|ike
that! God will judge you!

CRI TTER

Are you a child nol ester?

BARRY
Cone on?
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CRI TTER
(to Barry)
Maybe you are. Perhaps you are and
its lurking about in your head,
t hi nki ng dastardly deeds to do to a

child. | digress, politicians don't
do that... They have a noral conpass.
LAUREN

You can't make accusations |ike that?

CRI TTER
Sorry sister. This is ny pulpit,
and you are ny fl ock.

(stamers)

And | accuse you of being a Nazi
raci st because you probably are.
That's what | perceive. |Is it wong?
Am | right?

M KE
| pray for you.
(to everyone)
This man's soul will rot in hell!
Qur father, who art in heaven--
hal | owed be thy nane...

Critter nobves around.

CRI TTER
No one cares about you, no one cares
about CGod. God doesn't care about
you. W're an idiot-filled cesspoo
with a couple clowns stirring the
pot .

M KE
Dam you to hell

Critter approaches M ke.

CRI TTER
This is hell my friend! W live in
hell, and if you believe that death

takes us to Heaven. Good for you.
When has He showed up to tell us?

M KE
Read t he book!
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CRI TTER
Wi ch version? O should | say
perception? God allows people to
suffer while you prey on them for
noney? Answers like this aren't in
t he Good Book.

M KE
Don't ook for themin the book,
seek the way in you! You are the
one. You have the answers!

CRI TTER
(sarcastically)
Do |?
VEGAN

Di g deep inside, understand what
you' re doi ng.

LAUREN
Thi nk about the fam i es.
CRI TTER
Ch | have.
(beat)

A few bad apples in the church preyed
on the innocent and that's P.RE.Y.
It's neither's fault or your fault.
It's the individual who fucked it up
for everyone.

TAFFY
It's the Church's fault, their
account abl el

CRI TTER
pause)
The church did what any other "corrup-
oration" does. They cover up like
anyone el se would |ike Enron trying
to prevent a stock skid. They aren't
any different and that is the issue.
(mocki ng)
It was Enron who raped the little
boy your honor.
(pause)
W have problens. Corporations don't.
(pause)
Soul l ess entities have scared nmen
runni ng their agendas and they have
( MORE)



CRI TTER ( CONT' D)
a book they answer to... And why i'm
here today. W're witing a new
"good book," an update for today's
| yi ng and cheati ng ways.

LAUREN
And you're witing one... for thenf

CHUCK
Yeah, right. Good |uck

Critter | ooks around the room
CRI TTER

(to Muhanmmad)
What ' s your nane?

MUHAMVAD
Muhamad.

CRI TTER
I magi ne that, |'m surrounded by holy
people! Holy shit! How d you get
here?

MUHAMVAD

(broken English)
| arrived here to work.

Critter approaches.

CRI TTER
You' re not from around these parts.

MUHAMVAD
No.

Critter points the gun to Muhammad' s head.
Host ages GAFF.

Muhammad begi ns a PRAYER

Critter pauses for a nonent.

M KE
This is a living, breathing man!

CRI TTER
Who cares.



Muhanmmad PUSHES his forehead TOMRD the nuzzle.
The nuzzle and forehead MEET.

Muhammad's willing to die.

Taffy pushes in with the canera.

CRI TTER ( CONT' D)
Per ception
(to Muhanmmad)
You prayi ng?

MJUHAMVAD
(in Arabic)
All ah the Great and Wonderful .

BARRY
Shit, I'ma recovering Catholic.

M KE
Stop this! Stop it now

CRI TTER
(to Muhanmmad)
Way are you here?

MJUHAMVAD
Sur vi val .

CRI TTER
Finally! Someone with the right
answer. They teach that to you in
school or did your momtell you that?

MUHAMVAD
My nom was raped and nurdered by
i nfidels.

Critter releases the gun from Muhamuad' s head.

CRI TTER
| hope it wasn't Carl. | wsh he'd
wake up soon
(pause)
Unl i ke these peopl e hangi ng out at
"the club,” What did you do for a
l'iving back hone?

MJUHAMVAD
| was... Am .. a doctor.
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CRI TTER

What do you do now?
MUHAMVAD

Drive cab.
LAUREN

Wiy is a doctor driving cab?
MUHAMVAD

Testing, | nust test again.
CRI TTER

So you don't want to take the test
or? You're just so good you don't
need to pass our nedical exanf?

MUHAMVAD
Learni ng English

CRI TTER
So you're working to learn the
| anguage and take the test.

MUHAMVAD
It take tinme. And noney.

TAFFY
Do you know | ove?

denmeanor turns sout h.

CRI TTER
What ki nd of question is that?

TAFFY
What it neans. Love?

Critter turns his attention to Taffy.

CRI TTER
G ve ne that canera.

TAFFY
VWhat ?

Critter GRABS the canera, he FORCEFULLY WALTZES Taffy around;
he corners her against a wall, he points the gun to her head.

Taffy is not afraid.
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CRI TTER
You have five mnutes to deliver the
| ast nessage you will ever |eave on
Earth- -

OFFI CER DI XON (O S.)
--You said you weren't going to kill--

CRI TTER
--1 lied. This is your last wll
and testanent, |ast words you utter.

A tenseness builds across the | ocker room

OFFI CER DI XON
Kill el

Critter turns to O ficer D xon.

CRI TTER
How nobl e. Just |ike Jesus |aying
down his life for all of you

LAUREN
What are you trying to prove?

CRI TTER
How vacant you are. Even kids know
this, yet you panmper them They
t ake advantage of you because they
are smarter and nore in contro
because you can't control yourself!
You say "no" then give them everything--

LAUREN
Who the hell are you!?
VEGAN
What gives you the right to say this?
LECPOLD
Who the hell put you in charge!?
CRI TTER
| am God. He's in all of us,
(to Mke)
Ri ght reverend? | drank the bl ood,
ate the body, |[|'ma fucking cannibal;

yet no one questions this?
( MORE)



CRI TTER ( CONT' D)

(to Oficer D xon)
A man sees God and we send himfor
eval uation? What is his perception?
His vision? OCh apparition God are
you really there? Don't get ne wong.
W perpetuated the existence of
apparitions |ong enough. Face it.
God can't help you, because you are
t he probl em

Critter | ooks around the room

CRI TTER ( CONT' D)
Does anyone get this? Am1l the only
one who thinks like this?

The room | ooks stunned.

CRI TTER ( CONT' D)
| can't believe | defended ideals
for a nation of idiots to breed nore
i diots?

VEGAN
Do you have chil dren?

LAUREN
Qovi ousl y no.

Critter leans up against a counter top, he sets down the
canera, he turns violent toward Lauren.

CRI TTER
Shut your fucki ng nout h!

VEGAN
What happened?

CRI TTER
(sobs)
You know for a bunch of people about
to die, yaw are very chatty.

OFFI CER DI XON
Pl ease don't hurt anyone.

BARRY
If I"'mgonna die, | want answers.
Wiy in the hell are you wearing a
mask? Are you afraid?

38.



Critter pauses, he w pes away a tear.

CRI TTER
If you' re dead, it doesn't matter.
(to Barry)

What do you do for a living?

Taffy PICKS UP the canera, she PONTS to Barry.

BARRY

"' man account ant.
CRI TTER

How many ki ds?
BARRY

Thr ee.

(starts to cry)

I love ny kids.
CRI TTER

You wite themoff... on your taxes?
BARRY

What ?  Yeah.
CRI TTER

Three "line itens?" Wat if you

treated themlike a liability? Wen
they mess up, you just wite them
off? Discharge then? O are you

the guy who takes out a life insurance
policy on themthen pushes themin
front of a train?

BARRY
That's asinine! Who the hell are
you to judge ne!

CRI TTER
You' ve been judged. Who you are.
Carefully conpil ed over years and
years with files upon files upon
files about you! You've been data-
m ned by governnents, corporations
just slap an algorithmon it paste
sone bullshit and presto. W know
what you do, what you drink, what
you like, dislike, unlike... Even
the porn you prefer. You are a
denographic -a nere statistic!
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BARRY
So are you! You're scared! Afraid
l[ittle man of living life!

MVEGAN
You're this creature with a nask who
can't face his victins!

Critter EYES Chuck, he seens too quiet, he approaches.

CRI TTER
You haven't said nuch

CHUCK
I's anything | say going to make you
change what you're doi ng?

BARRY
Peopl e can't keep doing this shit.
It's a losing battle!

CHUCK
They do and they will; tell nme, who
got in the way?

LAUREN
You hear voices? They telling you
what to do?

CRI TTER

Voi ces? Yes. Voices of the dead.

| assure you | amlucid. W neglect
our conmmunities, our famlies, our
races, our cultures or |ack thereof
because the culture of the United
States is the almghty fucking dollar
and nobody thinks for the comon
good, it's all about ne!

CHUCK
I's this about noney? |Is that it?

LAUREN
| don't understand?

CRI TTER
W wal k around |i ke zonbies feed a
diet of pills that have warnings
that you can die if you ingest. |
understand why no one is going to
fix anyt hing.
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VEGAN
And you're going to fix it?

LEOPOLD
This will do it?

CRI TTER
Its the first chapter in the new
book of order.

Pl EDMONT
Ha! Shit, good | uck.

CHUCK
You seem |ike a very reasonabl e man.
Why here, why now?

TAFFY
Seens futile.

Critter approaches Taffy GRABS the canera from her hand, he
poi nts the canera back at her! Critter firmy switches from
poi nting the canmera, he replaces it by pointing the gun to
her nose.

CRI TTER
What are your |ast words?
(sternly)

What are you going to say?!
Taffy takes a BREATH I N and EXHALES.

TAFFY

Amanda, | | ove you. You nake ny
l[ife in a fucked up world worth
[iving. |If not for you, I would be
dead. |'d accept that | mght die
by a hand of a tyrant, not |ike the
one who tried to kill ne.

(pause)
However, this man will not succeed.
He doesn't have will. He doesn't
have cour age.

CLICKI He lowers the gun's hanmer.

CRI TTER
Real |y, why?

TAFFY
Wiy woul d anyone take an athletic
cl ub hostage?



Critter stops in his tracks, he |owers the gun.

CRI TTER
See. You do care.
(points to Terrell)
I's that your kid?

TAFFY
No. Piednont is ny child.

CRI TTER
Pi ednont ?

Taffy picks up the canera and stands behi nd Pi ednont.

BARRY
(to Terrell)
That's not your kid?

LAUREN
Hell o. She was tal king to Ananda?

CRI TTER
(to Taffy)
What ' s your nane?

TAFFY
Taffy.

BARRY
Taffy? Your nom name you that?

TAFFY
Yeah, she said | have all the gooey
goodness m xed toget her.

LECPOLD
What the hell is that?
Pl EDMONT
Yeah, what the hell is that?
TAFFY
| used to think it was just a sticky
thing, but | learned it means no

| abel or inhibitions on anything.
| ove everyone intinmately no nmatter
what. |'man infectious confection.

Jonah and Morgan are intrigued al nost enphatically happy.



M KE
(scoffs)
Ha! Listen to you..

TAFFY
Oh yeah?

Taffy aggressively attacks M ke, she forces the canera in
his face.

TAFFY ( CONT' D)
Do you have a problemw th | ove?
You think because | |ove a woman |'m
imoral ? Fuck you. Love is |ovel

M ke takes of fense.

TAFFY ( CONT' D)
Accept it and nove on, there is so
much nore to do then spend tinme trying
to tell soneone howto live.

M KE
(scoffs)
Men and worman. There i s nothing
el se. \Were is your norality m' anf

Critter | ooks at M ke.

CRI TTER
Morality? Who says you're the judge
of morality?

TAFFY
Who are you to judge nme?!

CRI TTER
(to Mke)
I've had enough of you both!
Critter points the gun at M ke.
Suddenl y, an obnoxi ous cell phone tune RINGS

The phone incessantly RINGS while Critter studies the fear
on Mke's face.

CRI TTER ( CONT' D)
Tabl e that.

Critter finds the cell phone; it reads: LISA
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CRI TTER ( CONT' D)
Li sa? Who knows Lisa?

MORGAN
(hesitates)
Grl 1'm seeing.
Critter answers the call
CRI TTER
You know | hate interruptions?
(to Phone)

"' mgonna put you on speaker phone.

LISA (V.Q)
What the hell? Wo is this? Mrgan?
What are you doi ng?

CRI TTER
He' s unavoi dabl y det ai ned.

LISA (V.Q)
Who are you?

CRI TTER
Don't worry about that--

LI SA (V.Q)
(denmands)
--Put himon face tine! | want to
see himl Let ne talk to himn

Critter refrains, he better do what she says.

CRI TTER
Say "Hell 0" Morgan

Critter INITIATES FACE TI ME and points the canera at Morgan.

LISA (V.Q)
Ch ny Cod.

CRI TTER
Yes! ||

He pans to show all the hostages. LISA seventeen, high
school prom queen, provides a universal |ook for teenagers
in shock.

CRI TTER ( CONT' D)
What ' s gonna happen next?



LISA (V.Q)
Way are you doing this?

CRI TTER
Hopefully we'll go "Viral."
LAUREN
What will that do?
CRI TTER
Get peoples' attention maybe piss
off a ton of people, |ike you.
LAUREN
Wiy ne?
TAFFY

(to Lauren)
Your self inmage squanders |ove. You
like attention. Can't get enough.

CRI TTER

Bi ngo! There's thousands of ways to
get attention, farting, killing,
shooti ng, raping, scream ng, blow ng
whi stles, saving |lives, we can al
get someone's attention, be heard,
but who really listens?

pause)
Nobody. We all have something to
say, but nobody |istens because people
i ke you have a twenty-four hour
self image public relations problem
If you're halo is tarnished, you
think the world is going to end. It
doesn't. Because nobody cares.

LAUREN
If you cared so nmuch why did you
tell nme?

CRI TTER

How ol d are you?

LAUREN
I"mnot telling you that.

Critter | ooks across the room
CRI TTER

(1 abor ed)
Does anyone here care?
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RUMBLI NGS of NO and head shakes.

LAUREN
You' re the only one that does.

Critter continues around the room
| NT. COWAND CENTER - DAY

Li eut enant Larson stands over the shoul der of Sergeant
Ri chardson staring at a video feed fromthe robot canera.
Monitors survey inside the club; no people and cl osed doors.

LI EUTENANT LARSON
What you got ?

SERGEANT RI CHARDSON
Their barricaded in a | ocker room
they got Oficer Lyle Dixon in there.
Arriving officers gave fire and he
may be hit. Judging by the blast, a
breach is going to be difficult.

LI EUTENANT LARSON
Wiy is that?

SERGEANT RI CHARDSON
They may have rigged the entrances
with conmposition four just |ike the
expl osi on out back.

LI EUTENANT LARSON
How d t hey get hands on that? |
want floor plans. Send a dog down
to check it out.
(to Sergeant Richardson)
Get the bobcat.

Sergeant Ri chardson on the phone.
Sergeant Ri chardson approaches Lieutenant Larson.

SERGEANT RI CHARDSON
It's a relay, sonme nother calling
sayi ng her daughter's boyfriend is
tied up and she's streamng it |ive.

LI EUTENANT LARSON
How? Phone? Laptop? | pad?

SERGEANT RI CHARDSON
My'amis it her cell phone?
( MORE)



47.

SERGEANT RI CHARDSON ( CONT' D)
(pause)
Of a nobile phone.

LI EUTENANT LARSON
Hack into it now

SERGEANT RI CHARDSON
Ma'am | need that phone nunber.

Sergeant Ri chardson wites down the nunber.
Li eut enant Larson directs an OFFI CER TWO

LI EUTENANT LARSON
This just went sideways, contact
N.S. A with her nunber and pull the
data, run a voice match for this
guy. And keep that |ink!

OFFI CER TWD starts applications on the conputer
| NT. ATHLETI C CLUB LOCKER ROOM - DAY

Critter still speaks into the phone's canmera, Taffy approaches
curiously with her canera.

CRI TTER
Just like a blogger, radio host,
tel evi sion anchor, all the other
sel f -absorbed, pointless figureheads.
But you... You all are an exceptiona
panel of experts! Perhaps, today I
woul d be so obliged to hear and maybe
even want your opinion. |If we step
out of this today what will you think
of? How wi Il you change?

M KE
(whi spers to self)
Pl ease forgive nmy sins, have mercy
on me. AmIl worthy to enter your
ki ngdon? | amready to neet you

CRI TTER
What are you saying? Huh? You should
be strong for your son. Like the
ot her day when you were going to put
a cap in the ass of a guy like nme?
Remenber that? Well?
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VEGAN
(hysterical)
@uns! Guns! @Quns! Damm them
Just shoot us and get it over wth.

CRI TTER
| can see you have a problemwth
guns, we're way too late for gun
control strategy. Open your fucking
eyes people! You can't control it!
You can buy one anywhere! O maybe
your self enpowernent will drive you
with a pair of balls or silicon
breasts to do sonething good about - -

M KE
He will judge you.

CRI TTER
(sarcastically)
And who m ght He be again?

M KE
God.

Critter points the phone and gun at M ke.

CRI TTER
(whi npers)
Pl ease God save nme from your peopl e!
MVEGAN
Ch God no!
BARRY

Thi nk of what you're doi ng?

LAUREN
Wiy him why not soneone el se?

Critter addresses Lauren.

CRI TTER
Who deserves to die?

He points the gun and phone at Lauren's head.

OFFI CER DI XON
No! No! | will be the one. | wll!
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CRI TTER
(to Oficer D xon)
Enough chival ry!

Critter points the gun back at M ke's head.

CRI TTER ( CONT' D)
What are you gonna say?

M KE
I"ma sinple man.

CRI TTER
Good for you. How nice. Now...
What are your |ast words?

M ke appears nervous.

M KE
I ama man of God, | am being held
host age by a deranged nan who deci ded
to play judge, jury and executioner
with ne. | don't know why. | pledge
ny undying love to ny famly, friends
and God will strike down this man--

CRI TTER
You nention ne nore than your famly.
Do better, there's got to be soneone
that you | ove nore than ne!

M KE
| love my famly ny children
(1 ooks to Jonah)
| 1ove you Jonah

JONAH
(whi nper s)
I love you dad.
This strikes Critter hard.

He takes a nonent to let that sink in, this nonent of
conpassi on has him fl ustered.

The canera GOES DEAD. .

Critter | ooks at the phone confused as to why its not worKking.
Taffy looks at Critter, he to her.

TAFFY
What's this?



CRI TTER

The phone. [It's not working.
TAFFY

You okay?
CRI TTER

I don't know.
Critter noves away fromthe group.
Taffy foll ows.
Critter leans against the wall, he takes off his nmask.

CRI TTER ( CONT' D)
What ki nd of novies you make?

TAFFY
| make docunentari es.
CRI TTER
You go to school for that?
TAFFY
Yeah.
CRI TTER

They teach you how to cover a hostage
situation?

TAFFY
No.
Taffy feels alienated.
CRITTER
It's okay, ne too. |'msure we got

a phone with a camera around here.

TAFFY
Tell me why this is happening.

A cell phone nmessage indi cator BEEPS near Lauren.

CRI TTER
I would, but | should check this...
(sarcastically)
It could be inportant.

Critter approaches Lauren and Eli sa.
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LAUREN
Don't you dare. Don't you dare hurt

ny angel !

CRI TTER
I"mnot going to hurt your |
angel . W need raw beauty in
wor | d, not your synthetic kin

ttle

t he

d.

He reaches for the gaudy, pink, rock-incrusted cell phone.

LAUREN
Excuse me?

CRI TTER
You heard ne.

LAUREN
What the hell is that supposed to
mean?

Critter scrolls through Elisa' s phone.

CRI TTER
You spend so much tine on vanity and
appear ance when you shoul d be keeping
an eye on your daughter..
(to Elisa)
Who' s Tonmy?

Lauren SCOWS.

LAUREN
What? Wo is it? Wiat does it say?

CRI TTER
It's between them chopper parent.

Critter gives a friendly wink. Elisa forces a smle.

LAUREN
Who the hell is Tomry?
CRI TTER
Who cares?
LAUREN
When did this cone about? | haven't

even net this boy!

TAFFY
God forbid, you mght control it.
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LAUREN
(to TAFFY)
Li ke you should speak. She's ny
daughter. | will not have a--
TAFFY

--Have a what? Have a person offer
a perspective?

LAUREN
It was wong to let you people marry.

Pl EDMONT
Oh, you did not just go--

TAFFY
--You don't make choices, they do.
Who cares what anyone is or does
anynore. You are the persecutor!
You are what you are, | am what
am together, we're still human!

Critter sees Taffy in a new |light.
Suddenly, Elisa's phone RI NGS.
CRI TTER
In a quest for meani ngful discourse,
we are interrupted yet again.
Critter approaches. He sees the phone nunber.

Critter wal ks away fromthe group down a hall way.

CRI TTER ( CONT' D)
Who are you unknown call er?

Critter approaches the Sauna area on the phone.
| NT. COMVAND CENTER - CONTI NUQUS
Li eut enant Larson addresses a mcrophone in the truck.

LI EUTENANT LARSON
Who am | talking to?

CRITTER (V. Q)
Does it matter?

LI EUTENANT LARSON
Not really. Eventually we'll find
out. Wiat do | call you?



CRITTER (V. Q)
I"mjust critter on this Earth.
Call me "Critter”

LI EUTENANT LARSON
Ckay, "Critter,"” what can we do
resolve this thing peaceful|ly?

CRITTER (V. Q)
That's a | oaded question. W need
sweepi ng change... other than that,
not nmuch you can really do.

LI EUTENANT LARSON
What are you doi ng?

CRI TTER
W shful thinking.

LI EUTENANT LARSON
About what ?

CRITTER (V. Q)
How | ong you been in | aw enforcenment?

LI EUTENANT LARSON
(t hi nks)
Wl |l comng up on twenty-three years.

CRITTER (V. Q)
Haven't you had enough?

LI EUTENANT LARSON
Hel pi ng peopl e? Never.

CRITTER (V. Q)
Yeah, | guess that's rewarding, but
how about this... Maybe you won't
cone hone one day.

LI EUTENANT LARSON
W're all gonna die so | don't get
too hung up onit. I... W risk our
own safety for yours

CRITTER (V. Q)
Wiy do that for nme? | nean, everyday
it seenms we're just out fishing.

LI EUTENANT LARSON
What does that nean?

53.



54.

CRI TTER
W' re fishing, we cast out a |ine,
spend sone tine bobbing and eventually
sent reeling after sonething.

LI EUTENANT LARSON
| can't tell you what to think
Reflection is a way of life man.
Look, others nore equi pped are com ng
into deal with this. You know what
t hat means?

CRI TTER (V. 0.)

Yeah, |'ve got a good charge on this
phone and your nunber. | know what
this means -publicity, a whole bunch
of pub--

The connection on the phone goes dead.

LI EUTENANT LARSON
Hel | 0?
(pause)
Damm i t!

SERGEANT RI CHARDSON
Want ne to try and get him back?

Suddenly, the door of the command center OPENS; hard asses
AGENT M LTON, sixties, and AGENT CLARK, thirties, alpha nales
with nothing but results on their mnd, enter.

AGENT M LTON
What you got ?

AGENT CLARK
I's he tal king yet?

Li eut enant Larson points to the canmera on the sw tchboard,
t he hostages GLOW VI SI BLE on an | NFRARED CAM from t he robot.

LI EUTENANT LARSON
How can we? You just shut him down.

AGENT CLARK
No we didn't. Wat you got?

LI EUTENANT LARSON
W got two. One calls hinself
"Critter," no word on the other one.
( MORE)



LI EUTENANT LARSON ( CONT' D)
W sent a robot down and picked up
expl osives at both entrances of the
men's | ocker room They have caneras
wat chi ng us and got one of our nen
host age.

Larson points to Oficer D xon on the nonitor.

AGENT M LTON
Fatalities?

LI EUTENANT LARSON
None. That we can tell.

AGENT CLARK
(shocked)
Real |'y?

LI EUTENANT LARSON
Shoul d there be?

AGENT M LTON
What's this hub-bub about then?

LI EUTENANT LARSON
He said, "publicity"” then the |ine

went dead.

AGENT M LTON
It probably crashed, its that socia
medi a.

Agent M Iton takes control of the command center.

AGENT M LTON ( CONT' D)
Does your officer wear a body camera?

SERGEANT RI CHARDSON
Doesn't matter it only records, it
doesn't transmt.

AGENT M LTON
(to Agent d ark)
Hop in the chair.

Larson NODS gi ves approval to release the officer fromthe
command nodul e in front of the nonitors.
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I NT. ATHLETIC CLUB LOCKER ROOM - DAY

Critter attaches a cable to a sturdy pipe on the benches, he
unfurls the cable toward the bathroomstall. He pulls it
taught and BOOM The fastener anchors the cable, He wheels
out a large cart of CLEAN TOWNELS, he hands themto hostages
and opens a case of water.

CRI TTER
Use these to sit on. No matter what,
we' re bound together... under the
big dome... But! | cannot control

what goes on outside these walls.
The hostages place the towels under their butts.

CRI TTER ( CONT' D)

I am not sone heartless bastard. |If
you gotta pee, I'll get you a fresh
towel. If you gotta dunp, I'Il hook

you up to the zip line and send you
off to drop anchor.

CHUCK
Thanks.
CRI TTER
You can tell | encourage dial ogue.

| want everyone to think. This is
your chance to nmaybe reach soneone.

Taffy stands proud.

TAFFY
"' mready.

CRI TTER
Ready? For what?

LAUREN
Oh great, this ought to be good.

BARRY
Why do you interrupt?

CRI TTER
It's her nature.

LAUREN
Ch, isit?



Lauren points at Critter |ike she has a gun,

CRI TTER
Speaking of tits. Wre those from
your first or second husband?

LAUREN
What the?
CRI TTER
Let me guess... The first one bought

you tits and then you left hinf

ELI SA
How do you--?

CRI TTER
You care nore about yourself. Don't
worry, we all do.
(to Taffy)
Pl ease continue after we were so
rudely interrupted.

LAUREN
As a matter of fact | had a nastectony
to prevent breast cancer and yes it
was ny husband's gift to nme after
surgery. \Wat we don't need to hear
are words fromyour fruitless |oins
and the great wonder-sl ut!

TAFFY
I could drop to your |evel, believe
me there is so nuch to work with,
but here's the thing. | stay
posi tive.

CRI TTER
You think you could change her?

TAFFY
Eventual |y she'll die and her bitchy
way Wi Il too. Acceptance is on the
horizon, it just takes tine.

LAUREN
That's a good one. But who can stop
a lunatic with a gun?

LECPOLD
Especially without a gun?

fake fires.

S7.
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LAUREN
Pew

Critter leers her way. MKke's intrigued.

M KE
You a gun owner?
LAUREN
Proudl y.
CRI TTER
Do you renenber the first tine you
fired it?
LAUREN
Yes.
CRI TTER
What was it like... for you?

Lauren gives it a nonent.

Pi ednmont

LAUREN
Power. | mmense power.

VEGAN
Killing is powerful.

in his wheelchair; a look to Any.

CRI TTER
W're infected with power!
M KE
Not everyone wants to Kkill
MVEGAN
Then don' t!
LAUREN

And do what? What should we do?
(sarcastically)
Buil d a fucking school ?!

MVEGAN
Take every damm gun and nmelt 'em
down! Save a life, save a famly.
| alnmost | ost ny daughter, | lost mny
husband and noved out here after the
shooting to live a better life.
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CRI TTER
Wiy even do that? Kids wal k through
netal detectors now, they're not
| earning. That di sappeared.

Pl EDMONT
If there's a way in, a kid will find
it anyhow. They're smart.

MVEGAN
Yes they are.

M KE
(scoffs)
You' || never get rid of guns.

MVEGAN
Wiy? Wiy can't we do that?

BARRY
Supply and Denand.

Pl EDMONT
And denmand is at an all time high

Barry nods in agreenent.
| NT. COMWAND CENTER - DAY

AGENT LEITNER, fifties, along with AGENT FORD, forties, two
guys determined to get it done their way enter conmand and
attenpt to assume control

AGENT LEI TNER
|"m Agent Leitner and this is Agent
Ford, we're in charge now.
(to Ford)
| need breach scenarios from al
angles. This ain't gonna turn out
good.

LI EUTENANT LARSON
Why not ?

AGENT LEI TNER
They never do.

AGENT CLARK
| got a hit fromD. O D. speech
recognition. Ninety-eight percent.
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AGENT M LTON
And what form does this Devil take?

AGENT LEI TNER
--VWhat do we have son?

AGENT CLARK
Cl assifi ed.

Agent Leitner asserts his attenpt at conmand of the situation.

AGENT LEI TNER
Vel |, un classify!

AGENT M LTON
Easy chief. [Its gonna take tine.

AGENT LEI TNER

W don't have tinme. Agent Ford wll
take it from here.

Ford takes a seat at an open conmand nodul e.

AGENT FORD
Check | ocal databases first. |'Il
scrub the rest.

Clark and Ford work away at the conputer

Mlton's upset.

AGENT M LTON
So what do you need fromthe FBI?

AGENT LEI TNER
VWll, to be honest. Nothing. As a
matter of fact, let's clear all non-
essential personnel fromhere. Big
government is now in control.

Agent MIlton rolls his eyes.

I NT. MEDI A VAN - DAY

Ni na, Ron and canmeraman click through different web sites on
smart phones and | ap tops.

NI NA
Have you found anyt hi ng?

RON
C.N.N. doesn't have anyt hi ng.
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NI NA
(to cameraman)
How about you?

CAMERANVAN
Not hi ng on The Tines, M S.N.B.C. or
Fox News.

NI NA
(irritated)
How am | supposed to report news if
nobody reports any?

Ron and the caneranman | ook at each ot her confused.

RON
(dunbf ounded)
You're a reporter, you get the news!

NI NA
| don't need this shit fromyou Ron.

Ni na | eaves the truck in huff.

RON
(to Camer aman)
Way don't you head out and get sone
b-roll. Maybe you'll find sonething.

Caneraman grabs a canmera. Ron places a call
| NT. ATHLETI C CLUB LOCKER ROOM - DAY
Taffy points the camera at Critter, he approaches Megan.
CRI TTER
(to Megan)
You |ived through an attack.

VEGAN
My daughter did.

Critter slings his gun to the back and Iowers to Amy's |evel.

CRI TTER
This i s your daughter?

Megan's tearing up

VEGAN
Yes.
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CRITTER

(to Any)
What ' s your nane?

Any stares at Critter, silent.

CRI TTER ( CONT' D)
I"mnot sorry what happened to you

OFFI CER DI XON
I know you're cold; but Jesus, don't
bring her into it!

CRI TTER
Too late. We are all in this well-
trained media circus. They're setting
up for this one |ike any other one.
(to Any)
Can you tell ne what's different?

AW
Nobody' s hurt.

CRI TTER
You're right. You get a gold star.

Critter | ooks at Carl.
| NT. COMWAND CENTER - DAY
Li eut enant Larson stands his ground.

LI EUTENANT LARSON

| ain't leaving, | got a patrol man
in there.
AGENT LEI TNER
Real | y?
(pause)

He's got a body camera?
Li eut enant Larson taken aback.

LI EUTENANT LARSON
Yes. But they don't transmt.

Agent Ford manages to hack the body cam
AGENT LEI TNER

(to Agent Ford)
Let's get on it.



AGENT FORD
And we're inside.

LI EUTENANT LARSON
What the hell is this?

Agent Leitner approaches the nonitor.
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LI EUTENANT LARSON ( CONT' D)

How are you able to do this? Body
caneras don't transmt!

AGENT LEI TNER
Stand down. You and your team have

done well, 1've got it fromhere.
(to Agent Ford)
Record this.

LI EUTENANT LARSON
What the hell is this?

They see the group of hostages on the nonitors.

AGENT LEI TNER
(to Agent M Iton)
There is sonmething you can do, escort
the lieutenant out, and locate a
negoti at or.

Larson appears to resist.

LI EUTENANT LARSON
But |'ve got a--

AGENT M LTON
Look, we don't need anot her Dorner
Situation.

Agent O ark stands up, he's strapping.

Li eut enant Larson backs off in a huff, heads out.

I NT. ATHLETIC CLUB LOCKER ROOM - DAY

Taffy nmotions Critter to get closer behind Carl

in the frane

she gives hima thunbs up. He takes Elisa' s phone.

CRI TTER
| don't want to | eave anyone out. |
don't want to piss off any
organi zation that feels oppressed by
this situation



Taffy pans the hostages.

Critter leans down to Oficer D xon's body canera lens, it
appears to be FOCUSI NG

I NT. COMVAND CENTER - DAY

Agent MIton examnes Oficer Dixon's canera feed on the
noni t or.

AGENT LEI TNER
Okay, this is our guy. | want to
know i f he drove, wal ked, sky-dived.
Scrub surveillance. Al so, who's on
t hose masks?

AGENT CLARK
The Koch Brothers.

AGENT LEI TNER
Who are they?

AGENT CLARK
Sone guys who influence el ections
and court system

AGENT FORD
Uber Lobbyi sts.

AGENT LEI TNER
Ah, okay.
(beat)
What ' s an Uber?

Not sure Leitner knows nuch of anything.

I NT. COMVAND CENTER - DAY

Critter takes Elisa' s phone and dials the nunber.

Critter paces around the hostages forned in a semcircle.

CRI TTER
W have |ost sight. Like mss fake
tits over here, PTA nonma and steroid
gi bl et over there, pretentious douche
bag over here, the self-conscious
| esbi an, abandoned hone nmaker, jock
kids with no future, the cock |eering
pederasts, the cripple, and you,
jihadist... Sorry, its just easier

( MORE)
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CRI TTER ( CONT' D)
to label all of you. W are |abeled,
so enbrace your | abel
(pause)
My son had an opportunity to say
goodbye before he died. Most never
get that chance.

Taffy turns her canera on the group again.

CRITTER (V.Q) (CONT' D)
Peopl e hurt. Some Physically sone
enmotionally, but all financially.

Agent Leitner |leers at the screen.

AGENT LEI TNER
| don't like where this is heading.
(to Agent Ford)
Figure a way to shut this down.

AGENT FORD
Shut down the transm ssion? Wy?

AGENT LEI TNER
Bef ore soneone el se finds this one.

Critter continues his rant.

CRITTER (V.Q)
Sone nmai ntain our status quo.
(beat)
Now... it's our turn.

Agent C ark views video surveillance of the parking |ot.

CRITTER (V. Q) (CONT' D)
Carl cost me a hundred dollar bill
we tal ked and got to know each ot her
again, he's helping nme, but he's
still in debt, to ne. In ny power,
under my control. | can do whatever
I want to himand you peopl e because
we paid for his service--

Suddenly, the imges on the canera bank GO DARK.
AGENT CLARK

Looks |i ke soneone found the site,
it crashed sir.
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AGENT LEI TNER

Shi t!
(to Agent Ford)
Any info?
AGENT FORD
Not yet.

AGENT LEI TNER
I want to know everyt hi ng about
everyone we saw in there! Keep
fishing for phones in there. | need
intel!

Agent Ford places a call.
| NT. COMVAND CENTER - EVENI NG

Agent O ark studies surveillance footage and | ocates sonet hing
of interest.

ON MONI TOR: SURVEI LLANCE FOOTACE | ocates Critter and Carl
putting on their masks and assenbling their gear, walking
away fromCritter's S. U V..

Agent C ark REW NDS and. ..
ACGENT CLARK
(silently)
Got 'em

Li eutenant Larson re-enters the Command center, he sees the
i mges bei ng PLAYED BACK.

Agent C ark feels a presence.

AGENT CLARK (CONT' D)
| told you stay out.

LI EUTENANT LARSON
| forgot ny phone.

Agent Ford rewinds Critter and Carl with gear, wal king away
fromCritter's S. U V..

Larson, grabs his phone off a desk, he exits command.
EXT. COMVAND CENTER - CONTI NUQUS

Li eut enant Larson | ocates Ri chardson, he approaches maski ng
his |ips.



LI EUTENANT LARSON
| found the truck

SERGEANT RI CHARDSON
What, Where?

Suddenly, the HUM of a DRONE appears above Larson.

LI EUTENANT LARSON
What the fuck is this?

SERGEANT RI CHARDSON
It ain't ours.

LI EUTENANT LARSON
Damm reporters.

Larson scans the lot, he |locates Critter's S. U V..
Larson and Ri chardson cautiously approach it.

Channel 7 News Caneranman TRAINS H' S CAMERA on Larson and
Ri chardson. Behind him the Channel 7 News Van.

Larson squeezes on his radio.
LI EUTENANT LARSON ( CONT' D)
Run a plate... Henry Al pha Frank one-
ni ner - si Xx.
Li eut enant Larson sees TWO MORE DRONES HOVER over head
EXT. MEDI A VAN - EVEN NG
Caner aman EAVES DROPS in Li eutenant Larson's direction.
DI SPATCH OPERATOR (V. Q)

Regi stered to Fourteen Sixty Three
Bryant Avenue, South M nneapolis.

The Caneranman hol ds t he headphones to his ear, he can hear

t hem cl ear as day.

LI EUTENANT LARSON (V.Q)
Anyone regi stered?

DI SPATCH OPERATOR (O S.)
Regi stered to a Rol and Henry Anderson.

Li eutenant Larson is taken aback.
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LI EUTENANT LARSON (V. Q.)
Holy shit. Bill Anderson's Kkid,
Rol and.
Bot h nen shocked.
Caneraman stops recording, he sprints back to the van
Suddenly, the DRONES DROP FROM THE SKY crashing to the ground.
| NT. ATHLETI C CLUB LOCKER ROOM - DAY
El i sa | ooks at her phone.
ON PHONE: UNDELI VERABLE MESSAGE FAI LED
ELI SA
(to Lauren)

Mom it didn't go through.

LAUREN
You got a signal?

Lauren cautiously | ooks at her phone too, she shakes her
head no.

Suddenly, one of the cell phone's RI NG
Critter locates the ringing phone.

He studies it.

He shows it to Taffy.

CRI TTER
W don't have reception.

TAFFY
How can this be?

CRI TTER
Who owns this phone?

Critter circles the hostages.
The phone RINGS incessantly.
CRI TTER ( CONT' D)
Does anyone el se have reception? |
know | don't.

He | ooks around the room



LAUREN
Maybe you need a better carrier?

LEOPOLD
You woul d think that.

CRI TTER
Wiy is this phone worki ng?

ELI SA
Way don't you answer it?

Critter gives Elisa a stare, realizes kids are snmart.
Critter answers the phone.
Chuck leers at the phone, we know it's his.
Critter hits the speaker option.
ANONYMOUS (V. Q)
(digital Voice)
You don't know what you are doing do
you?

CRI TTER
Who is this?

ANONYMOUS (V. Q)
Do you know Kanye West ?

Critter nods his head up and down.

CRI TTER
The rapper? | don't know him

ANONYMOUS
He's a piece of shit. You... however,
are not.

CRI TTER
Is there sonething | can do for you?

ANONYMOUS (V. Q)
That depends.

CRI TTER
On what ?

ANONYMOUS (V. Q)
What are your intentions?
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CRI TTER
How di d you get through?

ANONYMOUS
Thi s phone bel ongs to someone speci al .

CRI TTER
Li ke who?

ANONYMOUS (V. Q)
| can be your very best friend or
your ultimate nightmare. Choose.

CRI TTER
(1 aughs)
"' mdoing everything wong in the
book. Wiy woul d anyone hel p ne?

ANONYMOUS (V. O.)
You're in a ganme, that's why. They
will not allow you to broadcast,
however, we will.

CRI TTER
How? Who is this?

Critter | ooks up and scans the group for a possible connection
to this elusive cell phone owner.

ANONYMOUS (V. Q)
The playing field is level. As it
shoul d be.

Suddenly, ALL CELL PHONES RI NG

TAFFY
Sonet hi ng' s happeni ng.

CRI TTER
Yeah, but what?

TAFFY
| don't know.

BARRY
We're done for.

M ke starts praying.

M KE
Lord pl ease keep us safe.
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CRI TTER
That's exactly what | want too, padreé

Critter panics a bit.
I NT. BAR - DAY
Skip and Bill finish conversation.

SKI P
In a way... He's right, what if?

Bl LL
If we didn't get involved? The kid's
dead, he had nothing to live for
except bad nenori es.

Suddenly, Bill's phone RI NGS.

BI LL ( CONT' D)
(to phone)
This can't be good.

Bill answers the call

BI LL (CONT' D)
I"'mretired Lieut--.

(Beat)

Bill I NHALES sharply, his brow furrows with an enotion he's
never experienced before, it washes over him

BI LL ( CONT' D)
["1l be right there.

Bill takes a nonent.

SKI P
What is it?

He points up to the nonitor where Nina REPORTS as a CAPTI ON
SCROLLS.

ON CAPTI ON: SHOOTER | DENTI FI ED ROLAND HENRY ANDERSON

Bl LL
My boy.
(pause)
Wi skey, doubl e.



SKIP reacts in shock, pours a stiff drink for Bill and
hi nmsel f.
Bill looks up at the television, he shakes his head.

Skip slides the shot over to Bill.

Bl LL (CONT' D)
Fuck.

Bill and Skip SLAMthe shots.
Bill shakes his head in disgust, he | eaves the bar.

EXT. MEDI A VAN - DAY

Caneraman, Nina and Ron review the footage and i nfornmation.

RON
W got a nanme and address... What
el se do we have?
NI NA
Who's his father?
Caneraman | ocates the infornation on Bill Anderson
CANVERANVAN

Hi s dad was a cop, a negotiator as a
matter of fact.

RON
Send a crew to his house.

NI NA
(to Ron)
Do we have enough?

RON
You tell me princess.

NI NA
Let's work the shaft.

Ron PLACES a call on the phone.

Nina's super excited, its as though she may pee her pants.

I NT. COMVAND CENTER - DAY

On the nonitors a STATIC AND H' SS, nonitors SHUT DOW al
t he Gover nment feeds.

72.
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AGENT LEI TNER
What the fuck?

AGENT FORD
This can't be, we got hacked?

AGENT LEI TNER
How? Who the hell can do that?

ON MONI TORS: ANl MATED GUY WEARI NG A GQUY FAVWKES MASK appear s.

ANONYMOUS (V. O.)
G eetings Humans. Qur communi qué.
You will try, but not succeed in
stopping his transm ssion. You are
not in control. You cannot Control.
You wi |l never Control. The world
will subvert you

AGENT LEI TNER
W don't negotiate with terrorists!

ANONYMOUS (V. Q)
You' re a hypocrite; you are a
terrorist and you negoti ate!

Li eutenant Larson returns to the conmmand center.

ANONYMOUS (V. Q.) (CONT' D)
Conmuni cation resol ves differences.
Your medi a broadcasts viol ence, your
culture entonbs it and children | earn
it. Therefore we are dooned.

AGENT LEI TNER
Not from where | stand.

The feed turns to a picture of KANYE WEST HOLDI NG H S DAUGHTER
OVER A NAKED KI M KARDASHI AN' S ASS from a photo shoot.

Al'l nonitors SNAP to their previous inages.
Leitner's pissed.

AGENT M LTON
What the hell do we do now?

AGENT LEI TNER
Br each.

AGENT M LTON
How?
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AGENT LEI TNER
That's why you get paid!

Lei tner | ooks around the room people searching for answers,
this one is not in the protocol nmanual.

| NT. ATHLETI C CLUB LOCKER ROOM - DAY
Critter |ooks at Carl.

CRI TTER
What happened to Carl ?

TAFFY
What ?

CRI TTER

He trained ne to be a soldier and he
doesn't even renenber ne.

TAFFY
Yeah, so what.

CRI TTER
So what happened? Wy was he a heap
on the side of the road?

TAFFY
Li fe happens to people. They get
beat up and tossed around pretty
good soneti mes.

Critter | ooks at the phone.

CRI TTER
They janmed all the phones except
this one?
(to Carl)
Is it his?

Taffy grabs at the phone and | ooks at the adapters.

TAFFY
| don't know, but | mght be able to
use it to comunicate with those
peopl e who cal |l ed.

TAFFY finds her backpack.

Critter points his gun at her.



CRITTER
| can't trust you

TAFFY
Yes you can... |"mnot a cop

CRI TTER
But you are human

Taffy retrieves the odd Cell phone. She takes out a cable
and PLUGS it into her camera.

TAFFY
What was hi s nane?

CRI TTER
VWho?

TAFFY
Your son.

CRI TTER
Ant hony.

TAFFY
How ol d?

CRI TTER
Seven.

TAFFY

Was he a good boy?

CRITTER
He was ny Boy.

Taffy smles, she |ooks at the connection on her conputer.

TAFFY
W' |l see if these guys will help
us.

CRI TTER

Way are you hel ping ne?
TAFFY
Maybe you're right and it takes a
gun for us to listen.
Critter swells with enotion.

Taffy plays with the phone nenu.
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TAFFY ( CONT' D)

"Il send out the images through the
frequency on this phone and see if

it catches anyone's attention.

She sends a link through the phone.

EXT. RIVER - MAG C HOUR

A qui et

little river with a nodest House boat anchored off

to the bank.

I NT. HOUSE BOAT - MAG C HOUR

76.

A MAN with a bank of conputer screens and high tech gadgetry
sits in the forward cabin. On the nonitor,
LOCKER ROOM HOSTAGES

EXT. COMVAND CENTER - N GHT

Larson greets Bill

BI LL
What the fuck Kevin?

LI EUTENANT LARSON
You tell ne.

Bl LL
| didn't think he'd junp off the
deep end like this?

LI EUTENANT LARSON

Well, he's in one helluva swan dive.

Bl LL
Anyone tal king to himyet?

SERGEANT RI CHARDSON
Not fully, they shut hi m down.

Bl LL
VWhat ?

LI EUTENANT LARSON
On a cell and a video canera |ink
froman officer's body cam

Ri chardson steps out.

I mges of the

at the conmmand center door.
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SERGEANT RI CHARDSON
Soneone | eaked the canera's |ink and
crashed the system Twi ce.

LI EUTENANT LARSON
How did it get back up?

SERGEANT RI CHARDSON
That Anonynous G oup.

Bl LL
So you got not hi ng?

Ri chardson and Larson | ook perpl exed.
Bill stares them both down, displeased.

BI LL ( CONT' D)
Horel and i n charge?

LI EUTENANT LARSON
And FBI

SERGEANT RI CHARDSON
I think the postmaster general is in
t here too.

Bl LL
(conf used)
What the hell for?

LI EUTENANT LARSON
A US mail truck's out back and a
Post O fice enpl oyee is m ssing.

SERGEANT RI CHARDSON
Yeah, they do have authority over
everyone in this.

Bl LL
| wonder how that will play out?

Bill | ooks around, he's had a shot of booze.

THRONGS OF EMERGENCY PERSONNEL now an enor nbus presence.
The spectacle of tactical and firepower grew in enormty.

Bill |ooks at the front door of the club,

Suddenly, Bill briskly wal ks toward the entrance.



LI EUTENANT LARSON
Whoa, Bill! Were are you goi ng?

BI LL
Jesus Christ if we can't talk to him
How can we work this thing out?

SERGEANT RI CHARDSON
Hey! Hey! Hey! \ait!

LI EUTENANT LARSON
Shit!

Bill hustles away fromthe nen..

Suddenly, TWO TACTI CAL OFFI CERS TACKLE Bill to the ground.

Bl LL
You asshole's! |1'ma negotiator!

Larson hustl es cl ose behi nd.

LI EUTENANT LARSON (O S.)
Yeah, he hasn't been cleared yet.

Larson and Ri chardson approach to take Bill into custody.

SERGEANT RI CHARDSON
Who cl ears hinf

LI EUTENANT LARSON
This' Il be kind of tricky Bill.

Bl LL
Cone on Kevin, this is nmessed up and
you know it!

LI EUTENANT LARSON
Protocol or ny job?
(pause)
You nade that choice... once.

Bl LL
(regretful)
Yes. Yes | did.

Larson sees this is bigger than their differences.
LI EUTENANT LARSON

Let's go introduce you to the gang.
Get these cuffs off.
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As they wal k al ong. ..
LI EUTENANT LARSON ( CONT' D)
Don't you go running. W' re both
too old for that shit.
Ri chardson renpves the cuffs.
| NT. ATHLETI C CLUB LOCKER ROOM - DAY

Suddenly, Elisa starts into an EPILEPTIC SEI ZURE. Everyone
wat ches her agony.

LAUREN
Ch God no!
CRI TTER
What ' s happeni ng?
Pl EDMONT
A sei zure.
LAUREN
She hasn't had one in days! It's

going to be big.

BARRY
What do we do?

LAUREN
Stop her from fl ounderi ng.

OFFI CER DI XON
Hol d her head.

Critter swings his weapon behind his back and holds Elisa's
head, it shakes violently.

Oficer Dixon has a chance to be a hero, but Elisa' s safety
conmes first.

OFFI CER DI XON ( CONT' D)
Let's get her to the floor.

Barry and Lauren bring her to the floor.
Critter grabs sone towels.
Lauren pl aces them under her head.

MVEGAN
Look at her!



LAUREN
| need her purse!
CRI TTER
Where is it?
LAUREN
Still in the | ocker room because

sone asshol e dragged us out!
Lauren frustrates a WAl L.

Pl EDMONT
What's she take?

LAUREN
(sobs)
She usual |y takes her Cannabanoi ds
after a workout.

Pl EDMONT
(to Taffy)
Taffy.

Taffy sets down the canera setup, she reaches into the bag
on Piednont's wheel chair.

She retrieves a dropper of nedical cannabis oil.

OFFI CER DI XON
What is that? Wat are you giving

her ?

LAUREN
Don't you poison ny girl with your
drugs!

TAFFY

I"mnot going to poison her!

OFFI CER DI XON
That's not her nedicine!

Pl EDMONT
It's fromthe same weed. | have the
sane thing, been doing this for years.

OFFI CER DI XON
What are you doi ng?
(firm
You can't do that!

80.
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CHUCK
Way don't you cuff her?

TAFFY
I"ma registered nurse.

Pl EDMONT
And she's my nurse.

CRI TTER
You said you made fil ns.

TAFFY
He's also ny filmsubject. | was
wai ting outside the | ocker room before
you interrupted ne!

Taffy takes the dropper and dispenses a few drops into Elisa's
nmout h.

TAFFY ( CONT' D)
Cone on baby, here you go.

LAUREN
That's it baby.

Elisa tosses and turns a little nore, her actions cease a
little and a little nore.

Suddenly, she rests confortably, exhausted.

OFFI CER DI XON
What the hell did you do to her!

LAUREN
Haven't they taught you anythi ng?

OFFI CER DI XON
Yes, try to |locate the subject's

medi ci ne.

TAFFY
That's what we did. Seriously, yaw
still treat weed as a bad drug?

OFFI CER DI XON
You can't give a drug from soneone
to soneone el se.

Pl EDMONT
W just did.



El i sa opens her eyes a little bit.

Taffy gives her a quick | ook.

TAFFY

Hey now.
El i sa wakes.

LAUREN
You okay baby?

ELI SA

(exhal es)

Yes.

Pl EDMONT

Imagine if we could research this
shit w thout any--

Suddenly, over the LOUD SPEAKER SYSTEM

BILL (O S.)
--Rol and, what the hell are you doi ng?

Pl EDMONT
Interruptions.

Critter | ooks up, shakes his head.

CRI TTER
You' ve got to be shitting ne!
BARRY
(baf fl ed)
Rol and?
BILL (O S.)

I don't know what the hell is going
on in there son, but you're atop a
fragil e nmountain and soneone's going
to smash it to smthereens unless
you talk to ne. Now. A robot is
gonna bring you a cable. Talk to ne
so we can figure this shit out.

CRI TTER
How in the fuck?!

Critter is pissed, he knows who it is.

Lauren shares a thankful ook with Taffy.
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Taffy hel ped her daughter, she's a good human.

Taffy grabs the canera setup, she brings up Bill sitting at

a conputer.

BILL (V.O)

What ' s going on son? How is everyone?

Are they okay?

CRI TTER
Yeah.
BILL (V.Q)
| know everything' s been tough on
you.
CRI TTER
It doesn't matter. No one cares.
Bl LL
| do.
CRI TTER

Do you? You really think this is
sonething that | can wal k away fronf

BILL (V.0)

Cone on, what do those people in

there have to do with this?

CRI TTER
Maybe t hey do.

Bl LL

Are they hungry or need anythi ng?

CRI TTER
(to the group)
Does anyone need anyt hi ng?

VEGAN
My daughter coul d use her anxiety
medi ci ne.

LEOPQOLD
Me t oo.

Barry turns his water bottle upsi de down,

BARRY
Wat er woul d be good.

shows its enpty.
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Muhammad wat ches Barry turn the bottle upside down like it
was a | uxury.

MORGAN
Sone food.

CRI TTER
You hungry? Wat do you want?

KAMAL
Pi zza.

CRI TTER
Pi zza?

ELI SA
Pi zza.

LAUREN

The ki ds want pizza.

CRI TTER
Pizza. The culturally American food.
(to the kids)
Have you guys tried any other foods?
Li ke fruits and veget abl es?

LAUREN
It's not even fruit anynore.

MVEGAN
It's a nutation

LAUREN
You have no idea what's in the food.

CRI TTER
See, we're in agreenent on sonething.
Anyone eaten food froma food truck?

BARRY
All the tine. Geat food.

CRI TTER
So you roll the dice every tine?
What's your favorite one?

BARRY
THAI FOOD WAGON.

CRI TTER
Who |i kes Thai food?
( MORE)



CRI TTER ( CONT' D)
(Looks to Megan)
You |ike Thai ?

MVEGAN
Just because | | ook Asian you thought
I like Thai ?

TAFFY
How t ypi cal

Pl EDMONT
I"mactually a Jewi sh Puerto Rican

CRI TTER
I"msorry I"'mnot a cultural guru
like all of you and don't know
ethnicities.

TAFFY
You nmade an assunption. That's worse.
CRI TTER
I"'mtrying real hard to give a shit.
LECPOLD
Don't you think | should have an
opi ni on?
Bl LL

| hate to interrupt, but--
Critter's irate.

CRI TTER
O Course! Wiy not?! Yes. You
know maybe Hitler was right about

purity.
Critter struck a nerve.

Pl EDMONT
What the fuck--
(over | appi ng)
You son of a bitch.

TAFFY
Excuse ne?!

BARRY
Cone on nan.
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M KE
What are you tal ki ng about ?
CRI TTER
Ww. | feel |like a Duke Lacrosse

pl ayer right now.
Even Anonynous was upset, they SHUT DOM the video feed.
Mihamad t akes a nonent.

MUHAMVAD
| use bat hroonf

CRI TTER
You can't hold it?

MUHAMVAD
What does this?

CRI TTER
Forget it.

Critter nmeanders over to Muhammad, he cuts off the cuff,
then fastens a new one to himand the cabl e.

Muhammad wal ks of f.

Critter isn't concerned.

| NT. BATHROOM STALL - CONTI NUCUS

Muhammad presunmably enters to do his business. Gets inside
the stall, he retrieves a discarded extra plastic cuff from
hi s back pocket.

| NT. COMWAND CENTER - DAY

The bank of televisions goes STATIC with a deafening TONE.

Bl LL
Now what the fuck is this?

The control roomscatters to understand it.

ON SCREEN: KAYNE Kl M BABY KARDASHI AN ASS PHOTO on t he bank
of nmonitors.

AGENT M LTON
Whoever these people are, | like
t heir hunor.
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The control room CHUCKLES adding levity to the situation

Bl LL
Let's get that Thai food truck here.

Sergeant Richardson | ooks up the food truck on his phone.
| NT. ATHLETI C CLUB LOCKER ROOM - DAY

Suddenly, the odd phone RINGS, Taffy grabs the canmera and
begi ns broadcasti ng.

TAFFY
W' re back up

On the nonitor, the GQuy Fawkes mask APPEARS.

ANONYMOUS (O. S.)
You wal k a razor thin |ine.

CRI TTER
How do you do this?

ANONYMOUS (O. S.)
It is inmportant that you all cone
out alive. You talk with children's
lips. Talk like a nan who hurts.

CRI TTER
Yeah, | do that. Everyday. Everyday
a famly picks up pieces of a broken
dream We're still picking up pieces
fromHtler's regine but there's
al ways a new one. ..

Muhammad returns from the bat hroom

CRI TTER ( CONT' D)
"1l ask you. A man of Muslimfaith.
(to Muhanmmad)
Wiy are we hated so nuch?

MUHAMVAD
Fresh water, food, sanitation, safety,
arny, police, fire departnments. You
have all things.

CRI TTER
Then you cone here and this is
overwhel m ng to you? A government?
It isn't too much to ask, right?



(Beat)

MJUHAMVAD
It is.

CRI TTER
What's that nean?

MUHAMVAD
My country don't have strong
gover nnent .

CRI TTER
W take ours for granted. But what
are they doing to help you?

LECPOLD
That's a stupid question.

CRI TTER
Isn't it? Sonme have taken advant age
to the point we have no say in our
freedomor in conmobn sense.
(to Muhanmmad)
How ol d are you?

MJUHAMVAD
Fifty.

CRI TTER
VWhat's it |ike here?

MUHAMVAD
How you nean?

CRI TTER
When | grew up, we | earned tornado

drills. Now kids |earn active shooter

drills? 1Is it the sane in your
country?

MUHAMVAD
No. W have gangs, rebels, bonbs
shootings and infidels raping and
hel pi ng but make it worse.

CRI TTER
We fuck it up for everybody! And
the world is caught in the mddle.
Li ke a nasty custody battl e!
(pause)
W | ost sight of what's inportant.
( MORE)
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CRI TTER ( CONT' D)
(softly)
How can we change this?

MUHAMVAD
God WIling, He will--

CRI TTER
Stop right there
(det er m ned)
There we are.

CRI TTER ( CONT' D)
Do you know what perception is?

MUHAMVAD
No.

CRI TTER
It's what you think sonething is.

He holds up a gl ass of water.

CRI TTER ( CONT' D)
What is this?

MJUHAMVAD
Wat er.

CRI TTER
What if | told you this was fromthe
Prophet Mihammad?

MUHAMVAD
(in Arabic)
That's bl aspheny! Wy are you talking
this way!

CRI TTER
| don't understand what you said and
that is the problem Is it Hs will?
| mean, how do you know? Just because
artifacts, tenples, books, and peers
say so?

MJUHAMVAD
Yes.

CRI TTER
Ever thought, "Wat if they re wong?"



MUHAMVAD
Tradition is not wong!

CRI TTER
| don't know rmuch about religion
only that it spawns war. And those
traditions will never die. CQur
tradition here is to screw the other
guy. So get used to it.

(to Kamal)

You |listen to nusic?

KANMAL
Me or hinf
CRI TTER
Bot h.
KANMAL
| do, how about you?
CRI TTER
Yes.
(to Terrell)
And you?
TERRELL
Yeah. | listen to janms and stuff.

Hel ps ne forget about things.

CRI TTER
It helps, doesn't it?
(to Muhanmmad)
What do you do to rel ax?

MJUHAMVAD
I work.

CRITTER

It seens you are always on the phone.

Who do you talk to?

MUHAMVAD
Fam |y and friends just |ike you.

CRI TTER
I know you cane here to survive, do
that. Don't be |like us, we're out
of control. | don't know your
struggl e- -
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MUHAMVAD
--Struggl e? Wat do you know
struggl e? You have everyt hi ng!

CRITTER
There, you're wong! You see nme?
I"ve got nothing to lose. | |ost

everything. Just |ike a suicide
bonber. The one that will show up
in another city some day soon
Someone will blame it on an
organi zation that pledges allegiance
to whatever they have a beef with
and they'll be the one who actually
pulls the trigger. But, hey, they'll
have to do it to nine billion people!
Think of that. N ne billion people
and counti ng.

(beat)
Have we | ost sight of the val ue of
life? Life doesn't matter to anyone
anywher e anynore.

MUHAMVAD
W neet in the afterlife!
BARRY
Bul l shit! | want my children to

l[ive in a peaceful world.

CRI TTER
Then why the fuck are we letting
t hem down |i ke this?

Pl EDMONT
Politicians.

has an i ssue, a breakdown.

CRI TTER
No, it's us. Kids today feel
entitled, because the parents taught
them "1'mspecial." Wen children
rai se children we perpetually do it
in the same way! Always trying to
rei nvent the wheel instead of naking
a better one. But imagine if soneone
has that invincible type of rubber
that never fails and... They won't
et you have it. What do you do?

( MORE)
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CRI TTER ( CONT' D)
pause)
That's what | thought. | w sh
everyone woul d conme here and see
this through with ne. But it won't
happen.

Critter shakes his head in disgust, he wal ks away fromthe
group.

Taffy races after him

EXT. ATHLETIC CLUB - N GHT

A few officers stand by their cars, PEOCPLE begin to SWARM
toward the barricade around the Athletic club staring at
t heir phones.

Oficer One sits in his squad, he grabs the radio mc.

OFFI CER ONE
Sergeant. W have a situation
devel opi ng on the perineter.

HUNDREDS of PEOPLE gat heri ng.
Further away cars are creating a traffic jam

Sone peopl e parked on the side of the road. PEOPLE carrying
bl ankets and chairs and even brought their Kids.

| NT. COMWAND CENTER - DAY
The nmen in the truck show concern

AGENT M LTON
(to Larson)
Should we call in Mutual Aid?

AGENT LEI TNER
What for? Stir the pot sone nore?
I think we have enough peopl e here.

Bl LL
Where's that food truck?

AGENT CLARK
(on Radi 0)
What's the twenty on that food truck?

OFFICER ONE (O S.)
Stuck in traffic ETA 10 m nutes.



Leitner | ooks around to Bill.

AGENT LEI TNER

93.

You wanna tal k himdown with food?

Bl LL
That's the plan.

AGENT LEI TNER

What do you have after that.

Bl LL

Let's see if he bites, then we'll go

fromthere.

AGENT LEI TNER
I need a contingency plan!

Bl LL

Damm it! We both know what t hat

plan is, don't we?!
(pause)
Do you understand that?

AGENT LEI TNER
| get it.

Bl LL
(upset)
Vell so do |I.

Agent Leitner knows its tough, he PATS Bill on the shoul der.

I NT. ATHLETIC CLUB LOCKER ROOM - SAUNA AREA - DAY

Taffy walks in with the canera, she sets it down on a

countertop facing Critter, its stil

TAFFY
You okay?

CRI TTER
Real distant from okay.

TAFFY

br oadcast i ng.

What happened? How d you're son

di e?

CRI TTER
What do you care?
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TAFFY

I"mtrying to understand.
CRI TTER

Wy ?
TAFFY

For the "better good."
CRI TTER

| can't figure it out.
TAFFY

You can't, its not a puzzle.
CRI TTER

What is it then?
TAFFY

You said it was... is... reality.
CRI TTER

Reality is fucking cold.

TAFFY
It doesn't have to be.

Taffy nmoves in for a kiss; Critter refuses, he takes a hug.
The long tearful hug is interrupted.

Suddenly, Carl WAKES from his sedated slunber, he realizes
he's constrai ned, struggles.

CARL (O S.)
(groani ng)
Man... \Wha-- Wat the

fuck is this shit!?

CRI TTER
Damm it! This is what | nean!

Taffy smrks.

EXT. MEDI A VAN - N GHT

Ni na and Ron review sonme infornation.
NI NA

Look at this. Hs wife died a nonth
ago.
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RON
How?

NI NA
She dr own.

RON

So his kid and wife died back to
back? Holy shit.

Caner aman | ooks at JEAN ANDERSON S FACE BOOK PAGE.

CAVERANVAN
Found her time line, read it.

Ni na and Ron approach the caneraman's conputer. There is a
LONG MANI FESTO on the page that has all three glued to the
noni tor, reading.

I NT. ATHLETIC CLUB LOCKER ROOM - DAY

Carl awakens fromthe daze. H s eyes open and head noves
around trying to shake off the affects.

Taffy and Critter return to the | ocker room

CRI TTER
Morni ng Carl .

CARL
What the fuck are you doi ng man?

CRI TTER
We're networking Carl. You're ny
revolution liaison, my contact, inside
man, ny icon, ny synbol, marketing
tool, product, item inventory, goal,
plot. What | plan to achieve with

this? | do not know Soldier, we're
on an unnaned m ssion. | do know
your life doesn't matter. | tricked

you Carl just |like how the lunatics
have taken over the asylum Hel
broke | oose. This is nothing new

right pal. Ohers used and abuse
us. W are puppets for each and
every one of those in control. Carl

trained me to defend the constitution
fromenem es foreign and domesti c.
( MORE)



CRI TTER ( CONT' D)

Wll, we are in a global war and
Carl here, he is our Lanb of God,
Al'l ah, Prophet, Alien or whatever
nythical spirit herds the cattle in
your uni ver se.

(beat)
Make no m stake, he's still honoring
his duty.

Taffy's in shock. She keeps fil m ng.

CARL
What the hell?
CRI TTER
You served your country well. You're

a noble hero Carl. W both fought
to protect laws that strip away
"freedons” which no | onger exist.
How fucked up is that? What have WE
becone, Carl? Wat happened to you?
How did you end up on the side of

t he road?

CARL
| don't know, what the hell do you
want from ne?

Critter points the gun to his head.

CRI TTER
What's your story Carl? Tell nme the
one that repeats over and over and
over in your head Carl.

(Beat)

CRI TTER ( CONT' D)
Tel | us!

Carl hesitates for a noment.

CARL
W were on patrol.

EXT. DESERT - DAY (FLASHBACK - TEN YEARS)
SCLDI ER ONE energes fromthe passenger door of the |ead

Hunvee; he | oads the chanber of his weapon, he cautiously
appr oaches an abandoned car on a desert road.
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SCLDI ER TWO and SOLDI ER THREE fromthe rear doors; they ready
t heir weapons covering soldier one's flank. Carl seated in
the driver's seat.

CARL
Doubl e tinme! | want out of here
bef ore that sandstorm hits!
Sol di er one investigates, something startles him

Sol di er one retreats, he squeezes the call button on his
vest .

SOLDI ER ONE (V. Q)

(On radio)
Cappy! Call this in to tactical
comm -

A subsonic BOOM A nassive FIREBALL EXPLODES skyward; the
concussi on bl ast sends a yard sal e of shrapnel, glass, netal,
and Sol diers one, two and three HURTLING t hrough the air.

Sol di er one SLAMS hard into the hood, tangled and contorted
in the steel and barbed wire of the Hunvee.

Carl tosses around the cab, he smashes his head agai nst the
door's bul |l et proof glass; the inpact knocks himout cold...

A DEAFENI NG H GH PI TCH SQUEAL sl owl y resonates drowni ng out
the horrifying SCREAMS of the nmen fromhis truck

Carl wakes, he's dazed; holds his ears, noves his jaw staring
at a jagged netal shard inches fromhis nose.

CARL (V.0)
Not me. Not that day, then... And
then... There's the cleanup.

Carl stunbles out the door tripping over Soldier Two's
det ached arm |lying on the ground.

Carl rushes to Soldier Two to keep himfromreaching for it.
Carl rips open a quick clot conpression kit, applies it to
Sol di er Two's nub; he affixes the pack with a nakeshift strap.
He pushes his radio inaudibly scream ng for help.

Carl leans Sol dier Two agai nst the hunvee al ongsi de Sol di er
One' s body whose held in place on the grill with a piece of
metal jamred in his back

Carl grabs Soldier One's quick clot fromhis gear.
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Sol di er Two sees Sol dier One's contorted body.

Carl clasps his hand around Soldier Two's chin with his bl oody
hand. He knows Sol di er One's gone.

Soldier Two tries to look; Carl prevents him

FOUR MARI NES, twenties, fromthe other Hunmvee rush to assi st
Critter, they fan out | ooking for insurgents.

Carl noves to Soldier Three's side, he tries to wake him
Critter thinks this is the end of another friend.

Sol di er Three's necklace lays on the ground, Carl reaches
to pick it up when...

Suddenly, Sol di er Three GASPS! HE EXPI RES.

I NT. ATHLETI C CLUB LOCKER ROOM - DAY

Critter |ooks down at the necklace around Carl's throat.
The tension in the roomis pal pable.

CRI TTER
The insanity.

BARRY
There's no excuse for that.

M KE
How do you cone back fromthat?

CRI TTER
You don't.

Critter SHOOTS Carl in the |eg!
| NT. COMWAND CENTER - DAY
Agent Leitner sees Carl get shot.

AGENT LEI TNER
Okay, | ooks like he turned hostile.
Find that Iink and shut it down,
we're going to have an angry nob out
t her e!

Bl LL
Fuck.



AGENT LEI TNER
Send down the bobcat breach area
one.
Agent O ark scranbl es.
| NT. ATHLETI C CLUB LOCKER ROOM - DAY
Carl writhes in pain, Taffy sets the canmera down to hel p.
CARL
(screans)
Mot her fucker!
For the first time, the hostages are really frightened.

TAFFY
Wy ?

Pl EDMONT
What the fuck is your problenf

Taffy makes a tourniquet froma towel.

LECPOLD
Wiy in the hell?
CRI TTER
You know the acronymfor CR S.P.R ?
LAUREN
I know this.
CRI TTER

Is a kit you can get to genetically
edit anything. ANYTH NG Inagine a
nosquito with no stinger

VEGAN
Me too.
LEOPOLD
What is it?
CRI TTER
If we don't have air we die. |If she

doesn't stop his bleeding, Carl dies.
And nobody cares.

Megan has a tough tinme with this, she starts to tear up
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MVEGAN
It mght help people with nmental
i ssues so they don't shoot peopl e!
(to Piednont)
And he coul d even wal k agai n.

Pi ednmont ' s over cone.

Pl EDMONT
Fuck.

CRI TTER
And make evil clones too!
(beat)
Scary, huh?

This group looks a little confused. Suddenly, Taffy's |aptop
SPRI NGS TO LI FE

The face of Anonynous appears.

ANONYMOUS
This is not tol erated.

CRI TTER
What is? Huh? What is tolerated?
You seemto be a good judge. Cutting
off the feed when I'm starting to
get a point across.

ANONYMOUS
You control the fate of many I|ives.
W' re no different.

CRI TTER
Under the hood, we're no different.
ANONYMOUS
Why are you here?
CRI TTER
To do good things. Set differences
asi de.
CHUCK
Then what matters?
ANONYMOUS
G obal unity is paranount.

(pause)
Now. .. what happened to you? The
worl d is watching.
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Critter feels nmounting pressure, he wal ks away fromthe group.
He has a good long stare into a mrror.
I NT. / EXT. MONTAGE VARI OQUS WORLD W DE LOCATI ONS - DAY

THE HOSTAGES ARE ON MONI TORS EVERYWHERE: at a PACKED SOCCER
STADI UM ATTENTI ON of the fans suddenly turns to the HACKED
VI DEO MONI TORS, repeat on trains, cars, buses, planes, in
Ireland, Russia, Dubai, Ukraine etc.

EXT. MEDI A VAN - DAY

Ni na delivers the news confidently and conpassionately, she's
done her honmewor k.

NI NA
The issue stens from PHar maCor p who
had a patent on a CGene-four nodified
lodide Split Attacker treatnment which
turns healthy cells into an attacker
of nutated blood cells to correct or
stabilize blood infections. Young
Ant hony' s di sease was i ncurabl e but
treatable until an executive deci ded
to sue M. Anderson to stop the
treatment from being carried out on
hi s son.

INT. CRITTER HOUSE - KITCHEN - DAY ( FLASHBACK - ONE MONTH)

Critter and his wife JEAN, thirties and A WOMAN, forties,
with a briefcase seated with them at the kitchen table.

The woman opens the briefcase and hands a letter to Critter,
She takes this better than him He reads the letter.

It's bad news, Critter's in shock. He shakes his head then
storms away fromthe table, he noves up stairs.

The attorney tries to console Critter's wife. She's a
stalwart, handling this nuch better than Critter.

INT. CRITTER HOUSE - BATHROOM - DAY ( FLASHBACK - ONE MONTH)

Critter takes his time in front of the mrror, plotting
wearing a famliar canoufl aged flack jacket.

Critter |ooks out the w ndow.

Critter watches Jean |ead the attorney toward her car.
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The attorney gives her an awkward condol ences hug.
Critter returns to the mrror.
| NT. HOSPI TAL ROOM - DAY ( FLASHBACK - ONE MONTH)

Critter and Jean enbrace their son ANTHONY, twelve, he's
nmonents from deat h.

NINA (O S.)
That nmonent the | egal injunction was
pl aced, the treatnment stopped.
They TEAR UP
Suddenly, the EKG nmachi ne goes FLAT LI NE.
Critter and Jean SOB, they enbrace as Ant hony EXPI RES.
EXT. MEDI A VAN - NI GHT
Ni na delivers a broadcast on television.
NINA (O S.)
And Ant hony di ed soon thereafter.
However, his nother soon followed.
EXT. RIVERSI DE PARK - DAY (FLASHBACK - TWO WEEKS)
A peaceful sunny day. Jean and Critter sit on a park bench
CRI TTER
I'I'l be right back.
(returns)
| 1ove you.
Critter walks toward a public outdoor satellite toilet.
Critter kisses Jean on the forehead.

JEAN
Me too.

Jean stands up, she grabs her rather |arge purse and wal ks
toward the river's edge.

She arrives and begins to put rocks in her purse.
She hooks the purse's straps around her neck and twi sts it.

The pain and tears are al nost too nuch.
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She enters the river.
Critter exits the satellite toilet and returns to the bench.

He | ooks around for Jean only to catch her chest deep in the
wat er .

Slow y, she disappears into the water.
He gi ves chase.
| NT. ATHLETI C CLUB LOCKER ROOM - DAY

Suddenly, Critter retrieves the nmachete, he SLICES CARL'S
THROAT!

CRI TTER
If your so called God is present,
| et H m nmake his presence known or
suffer the fate of living in Hell!

Taffy cannot hold the canera anynore, it drops |inp.
She backs away in shock, petrified.

(Beat)

Critter picks up the canera.

CRI TTER ( CONT' D)
Is this what you want? Bl ood?

M KE
Jesus Christ! You killed a man! He
has a God given right to Iive!

CRI TTER
Yes, Jesus Christ! He refused to
| et a pharmaceutical company use an
i ngredi ent they owned to save ny
son's life!

Aterrified | ook across the room People bear witness to
the stuff they only see or hear about on television. This
awakens t he weary-eyed.

(Beat)

The young boys are al nbst nystified by the gory details.
Critter enotionally worked up, he breaks down.
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CRI TTER ( CONT' D)
Ri ght now you have the opportunity
to tell one person you | ove sonething

before you die. I'msorry, but Carl
was bullshit. I'"mbullshit. Al
this... It's all bullshit!

(Beat)

The hostages taken back by the story, the agony, the kids
cry and the women too.

Suddenly, A tactical police vehicle BOBCAT WTH A BATTERI NG
RAM PLOAS THROUGH THE WALL! It hits Critter in the head
sending himto the ground. The cable SNAPS setting Muhammuad
free!

The vehicle is STUCK, it cannot nove it just spins its wheels.
Critter on the floor KNOCKED OUT.

Muihammad tends to the cut on the side of Critter's head.
Taffy sets the canmera down to help free the hostages.

Each person doing their part to help the other get free.
Unity. ..

A strange thing occurs; the hostages don't |eave.
Chuck bends down on his knee in front of Critter.
Critter cones around with sonme |ight SLAPS from Chuck.
CRI TTER ( CONT' D)
(dazed)
What ... man..
CHUCK
(coachi ng)
Cone on, we'll walk you out together.
M ke and Leopol d approach to hel p gather him up.

LAUREN
Yes.

MVEGAN
Qut safely.

The group | ooks around in agreenent with head nods.
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CHUCK
Agr eed.

Chuck leans a broken Critter up to his seat. Mihamuad takes
a towel and creates a bandage and affixes it to Critter's
head.

CHUCK ( CONT' D)
Hey man. | don't blanme you. Help
cones from where you | east expect
it.

CRI TTER
That was your phone?

CHUCK
| do cyber security. Don't tell
anyone.

Critter stops his CHUCKLE because of pain in his head.
Taffy comes to give hima hug.

TAFFY
Loved ones |ive even when they are
gone. You can | et them go.

Taffy grabs the canera holding it to Critter's face.
The hostages forma circle surroundi ng him

Chuck, M ke and Leopold flank Critter, The boys PUSH to make
a way to get through the open wall, prying cenment bl ocks
| oose.

Critter in the mddle the kids all support and hug cl osely.

CHUCK
We're coming out. Don't do anything!
He is disarnmed!

OFFI CER ONE
How do we know t hat ?

CHUCK
Aren't you watching this?

The group nakes their way through the giant HOLE I N THE WALL
toward the front door...
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| NT./EXT. ATHLETIC CLUB - DAY
A slow pull fromthe front door, pans to a tenuously sl ow
push on Bill running through an open area between acting as
a buffer between the police presence and the host ages.

The group nakes its way up to an open nmezzani ne where throngs
of peopl e have gat her ed.

Suddenl y, BOOM
A SNI PER BULLET FAST... THEN SLOALY SLIPS THROUGH THE Al R

Bill holds his arns in the air to stop the madness, but its
too late, or is it?

The bull et stops at the front of... MJHAMMAD S FOREHEAD

Everyt hi ng FREEZES! All actions, notions screans, everything
st ops.

Peopl es' reactions FROZEN I N TI ME.
Crcling around, we identify all the faces in the crowd.

The diversity of humanity especially everyone on nonitors
across the world who watched this happen.

Their enotions STUCK in the sanme position and all who protect
us Policemen, SWAT, ATF., Homel and Security, Arnmy Units...

Crcling above, An enornmous crowd surrounds the perineter of
the club catching enotions of a society that's had enough
and about to react to one man's horrible error.

Ri sing higher and higher in a circular pattern, we reveal
t he throngs, upon throngs, upon throngs of people who cane
to support a man doing the right thing.

The | ongest crane shot in history, rising past news and police
hel i copters, eventually through sone clouds and off to space.

The depth of the universe through the I ens of the Hubbel
tel escope, it explores the vast expanse of the universe as
beyond as far as we can see into the gal axi es, way beyond.
TI TLE CARD:

"W nmust change the way we live or perish” - Futurist Jacque
Fresco.

FADE QUT:
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